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Foreword and Acknowledgments

T he trad itio n a l tex tiles o f Bolivia p ic tu red  h ere  are  
am ong  th e  last rem ain in g  exam ples o f a h igh ly  perfec ted  
w eav ing  a rt w hose  roo ts and  in sp ira tio n  can  be  traced  
back  to  Inca  an d  o th e r p re -C o lum bian  p ro to types. T he 
co n tin u ity  of th is  ru ra l es th e tic  cu ltu re  in  th e  A ndes is 
now  being  u n d e rm in ed  by  the  effects of econom ic  and  
social m odern iza tion . T he an c ien t v a lu es and  crafts  a re  
be ing  th rea ten ed , an d  a re  de te rio ra tin g  or d isappearing . 
W eaving has b een  one of th e  m ost im p o rtan t of these  
daily  ac tiv ities in  B olivian h igh land  cu ltu re  for th o u san d s 
of years , serv ing  u tilita rian , social an d  cerem on ia l 
fu n c tio n s for th e  ind igenous Ind ians. In  recen t decades, 
th e  s tu d y  and  co llecting  of tex tiles an d  co stu m es have 
becom e m ajo r fields of in te rest for s tu d en ts  of a rch aeo l­
ogy, e thnology , a rt an d  h is to ry , as w ell as a s tim u lu s  for 
co n tem p o ra ry  a rtis ts  an d  craftspeople.

W ith  th is  in  m ind , th e  au th o rs  h av e  a ttem p ted  to 
illu s tra te , assess and  h igh ligh t a b road  selection  of fine 
tex tiles from  severa l o f th e  m ajor w eav ing  cen te rs  in  the 
Bolivian h igh lands, an d  to  v iew  th e  Q u ech u a  and  
A ym ara peop les w ho  c rea ted  them . A lthough  an  aw are ­
ness of exqu isite  h an d w eav in g  has existed  in  South 
A m erica for over five h u n d re d  years, su rp ris ing ly  little  
se rious resea rch  o r d o cu m en ta tio n  w as done  in  Bolivia 
befo re  th e  1970s. It is o u r expecta tion  th a t th e  co lorful 
a rray  of tex tiles p resen ted  h e re  w ill p rov ide  w eavers, 
designers, p ro spec tive  co llec to rs an d  fu tu re  resea rch e rs  
w ith  a basic in tro d u c tio n  to  th e  co n su m m ate  a rtis try  of a 
trad itio n  th a t is ju s t beg inn ing  to  receive  its  d u e  recogn i­
tion . In th is  w ay, w e hope  to  sh a re  o u r ow n  en th u sia sm  
an d  ad m ira tio n  for B olivian w eaving , an d  to encourage  a 
m ore  expanded  co nsidera tion  and  app rec ia tion  of its 
beau ty .

T he tex tiles su rv ey ed  h ere  w ere  p rim arily  o b ta ined  in 
the field  d u rin g  severa l jo u rn e y s  to  Bolivia in  1976 and  
1977. U nless o th e rw ise  no ted , all w eav ings illu s tra ted  are

from  th e  co llection  of Jo n a th an  S. H ill. T hey  have 
ap p ea red  in  the  exh ib ition  "T raditional Bolivian Textiles," 
c ircu la ted  th ro u g h o u t th e  U .S. u n d e r th e  ausp ices of the 
W este rn  A ssociation  of A rt M useum s from  1979 to  1981.

T he p ic tu res  of people an d  landscapes tak en  in  Bolivia 
a re  by M r. H ill, w h ile  th e  ph o to g rap h s of th e  tex tiles are 
th e  jo in t w ork  of th e  au th o rs .

A ny in q u iries  o r co m m en ts  regard ing  research , 
collecting  or lec tu ring  ab o u t B olivian w eav ings are 
w elcom ed . P lease ad d ress  such  co rre sp o n d en ce  d irec tly  
to:

J o n a t h a n  H i l l  a n d  T a m a r a  W a s s e r m a n  H i l l  

P.O. Box 40616 
San Francisco, Calif. 94140

N o book is an  ind iv idua l effort. W e w ou ld  like to 
express o u r th a n k s  to  all those w ho  have he lped  and  
gu ided  u s in  th e  p rep a ra tio n  of th is  w ork , w h ich  began in 
1976. S teve an d  G ail B erger p rov ided  in sp ira tion  for ou r 
trav e ls  and  tex tile  collecting  in  South  A m erica. O thers 
w ho  have also  shared  tim e  an d  in fo rm ation  inc lude  
B ruce T akam i, L aurie  A delson, Roger Y orke and  A rthu r 
T rach t. Bob Koch an d  th e  B ergers k ind ly  allow ed  p ieces 
from  th e ir co llections to  be pho tographed , add ing  to the 
h is to rica l p ic tu re .

P roduc tion  assistance  cam e from  D enn is G eaney , Kate 
K line M ay, G ary  L ich tenste in  an d  M ichael R achoff of 
A cu-Lab, San F rancisco . W e are  g ra tefu l to M ary  M oser 
an d  Jan  Janeiro , an d  to  A dele C ah lander's  w ork , for 
adv ice  on th e  techn ica l descrip tions. F rank  Elliott 
co n tr ib u ted  th e  design and  callig raphy  for th e  m ap of 
Bolivia.

T. W .H .& J .  S. H.

San Francisco, 1978/1980
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Illus. 1: Map of Bolivia, showing major weaving centers.



Introduction

T H E  O R IG IN S O F W E A V IN G  IN PER U  
A N D  BO LIV IA

T he orig in  of m an  in  South  A m erica is con troversia l. It is 
genera lly  accep ted , how ever, th a t th e  an cesto rs  of 
today 's A ndean  In d ian s m ig ra ted  across th e  B ering Strait 
from  n o rth e rn  Asia ap p rox im ate ly  20,000 years  ago .1 
T hey  evo lved  from  a nom ad ic  life of h u n tin g  and  
gathering  in to  a p a tte rn  of sm all ag rarian  se ttlem en ts. 
Before fash ion ing  p o tte ry , these  se ttle rs  m ade tw in ed  
co tton  fab rics and  fish nets, as early  as 3000-1200 B.C in 
Peru . T he use of cam elo id  fibers began  be tw een  circa 
1400 and  400 B.C.2 Long befo re th e  C h ris tian  era, 
p rim itiv e  loom s w ere  dev ised , an d  w eav ing  had  reached  
a  m as te rly  degree  of soph istica tion  a t Paracas, on  the 
P e ru v ian  coast.

D uring  th e  en su in g  cen tu ries , n u m ero u s  civ ilizations 
a n d  p h ases o f m a te ria l c u ltu re  succeeded  each  o th er 
a long  th e  coast an d  in th e  A ndean  h igh lands. T he m ajor 
site  of an c ien t c u ltu re  an d  religion in  Bolivia seem s to 
h ave  been  T iahuanaco , sou th  of Lake T iticaca. F rom  th is 
cen te r a d is tin c tiv e  a rch ite c tu ra l and  a rtistic  sty le  w as 
d issem in a ted  th ro u g h o u t the  A ndes, from  approx im ate ly  
600 to  1100 A.D. U nfo rtu n a te ly , th e  m oist c lim ate  at 
T iah u an aco  (elevation  app ro x im ate ly  12,000 feet) has 
d estro y ed  m ost o f th e  tex tiles th a t m ay  have been  bu ried  
th e re . T he site 's im press ive ly  carved  s tone  w o rk  is nearly  
all th a t rem a in s of a g rea t cu ltu re . M ost exam ples of 
'T iah u an aco  style" tapes try -w eave  tu n ics  have  been  
d iscovered  in excavations on th e  a rid  so u th  coast of Peru; 
yet it is q u ite  p robab le  th a t w eav ing  of th is  type  w as done 
in  B olivian te rrito ry  at a  sim ilarly  early  da te  as w ell.

T H E  IN C A  E M PIRE
A N D  T H E A Y M A R A  A N D  Q U E C H U A  PEO PLES  

O F  T H E B O L IV IA N  H IG H LA N D S

T h ere  is a gap in  th e  archaeolog ical reco rds b e tw een  the 
dec line  of th e  T iah u an aco  cu ltu re  an d  th e  rise of the 
Incas, th e  last g reat In d ian  em p ire  to em erge  in South 
A m erica. W hen  th e  Incas en te red  th e  te rrito ry  so u th  of 
Lake T iticaca ab o u t 1450, th ey  en co u n te red  various 
tr ib es of I n d ia n s - th e  Colla, Lupaca, C anchi, Canas, 
Pacasas -  loosely organized u n d e r  feud ing  h e red ita ry  
ru lers, speaking  A ym ara and  o th e r d iffe ren t dialects.

T h e ir d escen d en ts  in  Bolivia h ave  long b een  know n 
co llec tiv e ly  as "A ym aras." By exp lo iting  in te rn a l 
d issensions, th e  Incas w ere  finally  ab le  to  co n q u er these 
peoples, im posing  political an d  econom ic changes upon  
them ; how ever, m any  refused  to  accep t bo th  Inca 
custom s an d  th e  official language, Q uechua.

Large n u m b e rs  o f Inca  ad m in is tra to rs  and  colonists 
u sed  th e  Q u ech u a  tongue in  w h a t is now  Bolivia. 
W hereas A ym ara had  once been  th e  p rev a len t language, 
su b seq u en t m o v em en ts  of Ind ian  labo rers d u rin g  th e  
Spanish  colon ial silver-m in ing  e ras of th e  sev en teen th  
an d  e ig h teen th  cen tu rie s  acco u n ted  for th e  later 
p red o m in an ce  of Q uechua . In  th e  B olivar Region and  in  
th e  C harasan i V alley, for exam ple, it ap p ears  th a t 
A ym ara w as orig inally  spoken  w h ereas  Q u ech u a  now  
prevails. T hus, "Aymara" an d  "Q uechua" rep resen t 
sim ilar b u t d is tinc t racial, linguistic  an d  cu ltu ra l groups. 
T hey  have  re ta in ed  m an y  of th e ir  d iffe rences in  speech, 
dress, ag ricu ltu ra l m eth o d s an d  trad itio n s  over the 
cen tu r ie s .3 C u rren tly  in Bolivia, th e  A ym aras m ainly  
in h ab it the arid  altiplano  (plateau, S.)* n ea r Lake T iticaca, 
bu t m any  are  stead ily  m oving  closer to  the  city  of La Paz, 
w h e re  th ey  a re  su bm itting  to m odern iz ing  in fluences. In 
general, Q uechuas a re  found  in th e  m o u n ta in  valleys of 
th e  C ord ille ra  Real range (east an d  so u th east of Lake 
Titicaca), b u t o th e r Q u ech u a  co m m u n ities  exist in  sou th  
cen tra l Bolivia a ro u n d  th e  a reas  of C ochabam ba, PotosI 
an d  Sucre. T hey  a re  u n d o u b ted ly  th e  lineage of those 
w ho  w ere  rese ttled  by b o th  th e  Incas an d  the  Spanish 
co lon izers .4

W ea v in g  D u r in g  a n d  A fte r  th e  In c a  P erio d

O ut of th e  g reat varie ty  of in v en tiv e  tech n iq u es deve l­
oped by early  w eavers, som e m ethods a re  still being used 
by  co n tem p o ra ry  B olivian Ind ians. A lthough each 
an c ien t cu ltu re  developed  its ow n  charac te ristic  textile 
designs and  costum e styles, w e are  m ost fam iliar w ith  
th e  custom s re la ted  to  Inca usage of cloth, as these  w ere  
observed  an d  do cu m en ted  by lite ra te  Spaniards after 
th e ir  a rriva l in  th e  N ew  W orld (Illus. 2). F u rth e r

•Throughout this Introduction, the letters S., Q. and A. indicate that a 
foreign term is of Spanish, Quechua or Aymara origin, respectively. 
"Q./S." indicates a Quechua word in a Spanish adaptation.
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Illus. 2: Drawing of an Inca woman weaving, from an early 
17th-century Peruvian codex by Felipe Guaman Poma de Ayala 
now in the Kongelige Bibliotek, Copenhagen.

evidence of fine textiles from  both  Inca and  preced ing  
civilizations com es ou t o f excavated  g raves in th e  deserts  
near the Peruvian coast.

The uses of cloth in  Inca tim es w ere  closely associated  
with the theocratic religion, w hose  focus w as th e  Inca 
m onarch, a divine person ifica tion  of the  Sun. T he basis 
of Inca m ythology m ay have been  linked  to earlie r 
highland solar w orship , as seen in  th e  "G atew ay of the 
Sun' at T iahuanaco.5 A v a rie ty  of local an im istic  beliefs 
were incorporated w ith  v en e ra tio n  for a creator-god, 
Viracocha, and w ere associated  w ith  ag ricu ltu ra l cycles 
and rituals adm inistered  by village m ed ic ine  m en .6 The 
solar symbol itself, inti (Q.), pers is ts  as a stylized 
diamond-shaped m otif in Bolivian w eaving  from  m any  
areas (Plate 17, bottom , and  Fig. 1).*

Cloth served a m ultip licity  of p u rp o ses in  Inca society . 
From the most basic need to c lo the th e  body in a cold and  
mountainous clim ate, to  th e  expression  of persona l s ta tu s  
and prestige, w oven fabrics w ere  of func tiona l and  
psychological im portance. In all k inds of ce rem onies ,

  refer to the color pages, "figures” to the black-and-white
■action of textile motifs, and "illustrations' to the pictures accompanying 
this Introduction.

w h e th e r  ce leb ra ting  b irth , p u b e rty  in itia tions, m arriage, 
the  ag ricu ltu ra l cycle  o r death , tex tiles w ere  offered, 
w orn , exchanged  an d  b u rn ed  in sacrifice  by nob les and  
p easan ts  alike. F requen tly , special n ew  g a rm en ts  w ere  
w oven  for use  in  the  afterlife . T he bereav ed  fam ily also 
w o re  ga rm en ts  designated  for m ourn ing . A w om an 's 
sp ind le  w as in te rre d  w ith  her, as a rem em b ran ce  of her 
m ost typ ica l daily  ac tiv ity . Som e of these  p rac tices 
re la ting  to  "rites of passage" co n tin u e  to  be observed  in 
reg ions of Bolivia such  as C harasan i, Potolo and  
T arabuco .

E a rly  C o s tu m e  P ro to typ es

Inca c lo th ing  p rov ides us w ith  p ro to ty p es for trad itional 
Bolivian costum e. T he m ain  g arm en t w orn  by m en  in 
Inca tim es w as an u n ta ilo red , sh irt-like tun ic  called  the 
unku  |Q .|. It w as w oven  in tw o panels, w ith  th e  cen te r 
seam  left p artia lly  open  for th e  head . T he ou ts ide  edges 
w ere  sew n  together, except for th e  a rm holes. A sm all 
pouch , th e  chuspa (Q.), se rved  instead  of pockets . Finely 
c ra fted  p ieces fitting  th is descrip tion  have  been  found  in 
Bolivia, a lthough  th ey  ceased  to  be m ade  by the 20th 
cen tu ry . T he Q u ech u a  w ord  unku  is now  used  to describe  
th e  sm all ponchito  (S.) th a t is w orn  like a yoke or ap ron  as 
p a rt of th e  T a rab u can  Ind ians' co stum e (Illus. 3). It has 
been  suggested  th a t th e  larger, open-sided  poncho (S.) w as 
a la te r d eve lopm en t, o rig inating  in C hile am ong  th e

Illus. 3: A Tarabucan man wearing a modern unku, chuspas, 
montera and leather belt.



A raucanian In d ian s in  th e  17th c e n tu ry ,7 an d  su b se ­
quently  popu larized  by  th e  Spanish  cavalry .

Inca w om en  w ore  a  tun ic-sty le  d ress  th en  called  an 
aksu (Q.), a cloak-like m an tle  (lliclla, Q.) an d  a headclo th  
(p'anta, Q .).8 G a rm en ts  still re fe rred  to  by  these  nam es 
continue to  fo rm  m ost Q u ech u a  w om en 's costum es. 
U nder th e  Incas, ev e ry o n e  w ore  som e type  of d is tin ­
guishing headgear. O ne su ch  item  w as the  llautu (Q.), a 
varico lored  "belt" th a t w as w rap p ed  a ro u n d  th e  h ead  or 
folded in  q u a rte rs , p e rh ap s  like a tu rb a n .9 A m odern  
in te rp re ta tio n  of th is  m ay  be seen  in th e  wincha (Q.) of 
the C harasan i V alley (Plate 4, top).

THE SP A N ISH  C O N Q U E ST  A N D  ITS EFFECTS  
O N  IN D IA N  C U L T U R E

In 1532, F rancisco  P izarro  an d  a sm all g roup  of Spanish 
co n q u is tad o re s o v e rth rew  th e  Inca ru le r and  began  th e ir 
conquest o f h is vast em p ire . D rastic  policies w ere  soon 
pu t in to  effect to  ach ieve  th e  m ain  goals of colonization: 
exp lo ita tion  of South  A m erica 's g reat m inera l w ea lth  and  
convers ion  of its in h ab itan ts  to  C h ris tian ity . T he mita  
(Q.) system  of conscrip ted  labor rec ru ited  every  able 
Ind ian  m an  to  w o rk  period ica lly  in th e  new ly  d iscovered  
silver m ines, forcing  th em  to m ove from  th e ir  ow n  local­
ities to d is tan t regions, and  th u s  erod ing  co m m u n ity  
s tru c tu re s . O w n ersh ip  of land  w as den ied  the  Indians, 
an d  ex o rb itan t taxes w ere  exacted  by th e  foreign o v e r­
lords. Inca religion w as d iscouraged  th rough  th e  d e s tru c ­
tion  of tem p les  an d  the  p roh ib ition  of an c ien t cerem onies.

To m eet th e ir  tr ib u te  obligations, m an y  native  villages 
had  begun  co m m u n al c raft p ro d u c tio n  by th e  ea rly  17th 
c e n tu r y .10 J e s u it fa th e rs  a lso  in s ti tu te d  w eav in g  
w o rkshops ca lled  obrajes (S.) th ro u g h o u t South  A m erica 
to  p ro d u ce  u tilita r ian  a rtic les  su ch  as co tton  sail clo th  
and  p lain  w oolen  yardage, as w ell as ecclesiastical 
g a rm en ts  an d  tex tiles for th e  Spanish  nobility . T hese 
obrajes rep resen t the  first a ttem p t by th e  E u ropeans to 
u tilize the w eav ing  skills th a t the ind igenous people  had 
a lready  m astered , b lend ing  th em  w ith  O ld W orld  m a n u ­
fac tu ring  app ro ach es an d  design ideas.

It is p robab le  th a t trad itio n a l p a tte rn  m an u a ls  w ere  
b rough t from  E urope, p rov id ing  m odels for decora tion  
on fu rn itu re  an d  a rch itec tu re , as w ell as for co s tu m e .11 
M any C olonial tap es trie s  d isp layed  hera ld ic  sh ields, 
re fe rrin g  o rn am en ta lly  to  E urope's royal h isto ry . The 
H apsburg , or doub le-headed , eagle (Plate 8, bottom ) 
sp read  th ro u g h o u t C en tra l and  South  A m erica. T he fleur- 
de-lis an d  flow ered  vases a lluded  to  th e  B ourbon e ra .12 
Sim ilar designs a re  ev id en t in  som e early  Lake T iticaca 
region A ym ara textiles.

T he Spanish  also  in tro d u ced  new  m ateria ls  and  
m ethods: linen , silk, m etallic  y a rn s  and , m ost im portan t, 
sheep 's  w ool. T he E uropean-sty le  tread le  loom  m ade it 
possib le to  w eave com m on  clo th  in a m ore  rap id  and  
m echan ized  m a n n e r (Illus. 4). T his type  o f loom  is still 
u sed  all over Bolivia to  m ake  the  coarse  w oo len  fabric 
k now n  as bayeta (S.), w h ich  is ta ilo red  in to  everyday  
garm en ts.

A m ong th e  earlies t d o cu m en ted  Bolivian w eav ings are  
the so-called "Jesuit s trip  ponchos," w oven  on tread le

Illus. 4: A Potolan man weaving bayeta cloth on a Spanish-style 
treadle loom.

Illus. 5: Detail of an early "Jesuit strip poncho."



loom s in  su ch  obrajes (Illus. 5). A single long s trip  of 
w eav ing  w as cu t in to  sec tions of equal length , and  
s titched  to ge ther side by  side to  form  th e  com pleted  
g arm en t. A sep ara te ly  w oven  fringe w as th en  added  on 
all fou r edges as a d eco ra tive  b o rd e r .13

It is possib le  th a t Spanish  taste  and  design w ere  also a 
fac to r in  th e  evo lu tio n  of th e  elegan t altiplano poncho 
som etim es re fe rred  to  as balandran (S. for "cassock"). T he 
special p rerogative  o f Ind ian  village p riests  and  
d ign itaries, such  g a rm en ts  w ere  m ade  to  cover th e  en tire  
body  and  legs. T he ir excep tionally  large size em phasized  
b road  p la in -w eave s tripes in  a tas te fu lly  o rch estra ted  
range of su b d u ed  colors, com b ined  w ith  narro w  bands of 
co m p lem en ta ry -w arp  p a tte rn in g  (Plate 9, top). The 
C olonial elite, how ever, p re fe rred  u n p a tte rn ed  ponchos 
and  large scarves of ra re  v icu n a  as an  ind ica tion  of th e ir 
sta tus.

It is in te restin g  to  no te  th a t Spanish  colon ialism  w idely  
a ffected  tex tile  p ro d u c tio n  th ro u g h o u t th e  N ew  W orld, 
m odifying th e  a lready  existing  sty les of C en tra l A m erica, 
M exico an d  th e  A m erican  S outhw est. T he in fluence  of 
E uropean  design  e lem en ts  on b o th  th e  M exican Saltillo- 
style sarape (S., "blanket/cape") of th e  e ra  from  ca. 1725 to 
1850 and  la te r N avajo  b lanke ts, para lle led  th e  H ispanic 
effects on certa in  tex tile  p a tte rn s  and  costum e fash ions in 
P eru  and  Bolivia d u rin g  th e  sam e period .

H is to r ica l C h a n g es in  C o s tu m e

The degree of H ispanicization  of In d ian  d ress  sty les 
depended  greatly  on bo th  social position  and  the am o u n t 
of contac t w ith  C olonial se ttle rs  in th e  develop ing  cities. 
Local Ind ian  head m en  (curacas, Q./S.) w ere  ap p o in ted  to 
adm in ister labor an d  ag ricu ltu ra l policies, an d  w ere  
allow ed to adopt ce rta in  e lem en ts  of E u ropean  dress. 
D uring the late 16th cen tu ry , law s w ere  passed 
prohib iting  the use of th e  royal Inca-type ga rm en ts  or 
headdresses. E ventually , sty les typ ica l o f the Spanish 
com m oner w ere  im posed  on all In d ian  m ales.

N evertheless, Ind ians of lesser ran k  co n tin u ed  to 
utilize som e n a tive  d ress, a t th e  sam e tim e  adop ting  tight 
knee-length  tro u se rs  (pantalones, S.) like those  w orn  by 
Spanish so ld iers an d  sh o rt ja ck e ts  (chaquetas, S.) of a k ind 
popular at th e  Spanish  c o u r t .14 Such ga rm en ts  can  still be 
seen in m any  Bolivian A ym ara  com m un ities . In the 
D epartm en t of Potosf, th ree -co rn e red  h a ts  of N apoleonic 
origin w ere  copied, w h ile  n ea r Sucre the  T arab u can  
Ind ians have dev ised  a decora ted , m olded  lea th e r version  
of the C onqu istado res ' a rm o red  helm et (Illus. 6). 
O rd inary  ponchos of m o d era te  size and  sim ple  design 
becam e th e  m ost ch arac te ris tic  fea tu re  of th e  h igh land  
m en 's costum e, an d  co n tin u e  to be seen  th ro u g h o u t 
Bolivia and  Peru .

O ther un its  of m ale  co stum e re ta in ed  from  pre- 
C onquest tim es a re  th e  sm all pouch  (chuspa, Q.) u sed  for 
carry ing  coca (Q./S.) leaves (chew ed as a  stim ulan t) and  
the po in ted  kn it cap  w ith  earflaps [chullo, Q .|, d o n n ed  
even u n d er m odern  b rim m ed  hats.

A m ong th e  w om en  of Bolivia, d iffe rences in  costum e 
reflect the isolation of m an y  ru ra l co m m u n itie s  from  
u rb an  influences. In  th e  h igh lands, a lthough  th ey  have 
tended  to cling m ore tenac iously  to o lder trad itions, by

Illus. 6: Two Tarabucan men and a woman display European- 
influenced headgear.

now  th ey  have  also m ixed  m any  classic p re-C o lum bian  
p ro to ty p es w ith  som e aspec ts of Spanish  dress.

T he em ergence  of a new  e th n ic  group, th e  mestizos (S.), 
those  of m ixed Ind ian  and  Spanish  blood, also affected  
costum e deve lopm en ts . T he mestizos' a sp ira tion  for 
g rea te r social m obility  and  econom ic freedom  has 
p ro m p ted  th em  to m odel th e ir  c lo thes, religion and  
a ttitu d es  on those  of the E uropeans. T hese  people, w ho  
have m oved  closer to  the  cities an d  w ho  w ear co n tem ­
porary  clo th ing , a re  m ore co lloquially  called cholos/ 
cholas (S.). T he w om en  are  easily  recognizab le  by th e ir 
fu ll-p leated  sk irt (pollera, S.), m ach ine-m ade  fringed 
shaw l (rebozo, S.) and  u b iq u ito u s "bowler" h a ts .1"'

T H E  R E L IG IO U S  B A C K G R O U N D

R eligious p rac tice  d u rin g  th e  C olonial e ra  re ta in ed  m uch  
of the m agical and  an im istic  basis of ea rlie r popu la r 
beliefs. W orsh ip  of m ou n ta in s , sp rings and  o th e r n a tu ra l 
ph en o m en a  could  not be fully  erad ica ted  even  a fter the 
co llapse of th e  Inca  dy n asty . T hus, m an y  p re-C o lum bian  
relig ious form s w ere  abso rbed  in to  local C hu rch  
o b s e r v a n c e s ;16 a s y n c re tic  k in d  of C h r is t ia n ity  
developed , w ith  an iden tifica tion  be tw een  G od and  Inti 
(the Sun), o r b e tw een  th e  V irgin M ary  and  th e  fertility  
goddess P acha M am a (M other E a rth ) .17 It w as on ly  by the 
m id-17th cen tu ry  th a t na tive  no tions of d iv in ity , such  as 
In ti or th e  creator-god V iracocha, had been  rep ressed  
su ffic ien tly  for C atho lic ism  to be em b raced  by the 
Ind ians.

At the p resen t tim e, A ym aras still m a in ta in  th a t su p e r­
n a tu ra l be ings exist e v e ry w h e re .18 Sim ilarly, various 
classes of sp irits  p o pu la te  the  un iverse  of th e  Q uechuas. 
A com posite  of ind igenous beliefs is overla id  by re lu c ­
tan tly  adop ted  C hris tian  tenets. Yet these  a re  all 
in teg ra ted  in to  social and  econom ic re la tionsh ip s , as w ell 
as in to  daily  and  festive ritua ls, th u s  fo rm ing  the Indians' 
w o rld  v iew . A longside m agical cu ring  activ ities, su p e r­



n atu ra l beings and  huacas (S.; ea rth  sh rin es  in h ab ited  by 
spirits) a re  linked  to  th e ir  "most p ractical . . . objectives."19

T here  is little  d o cu m en ta tio n  e ith e r for th e  tra n s­
form ation  of Q u ech u a  m ytho logy  from  Inca  th rough  
C olonial tim es ,20 o r for a  body  of fo rm al m y th s am ong 
the A ym aras. M ost of th e  fo lk tales th a t a re  reco u n ted  
deal w ith  an im als  o r th e  orig ins of fo rm s and  e lem en ts  in 
n a tu re . P erhaps w e can  re la te  such  sto ries to  m otifs in  
th e  w eavings, b u t th e  co n n ec tio n s a re  at tim es rem ote.

C O N T E M P O R A R Y  W E A V IN G  TR A D ITIO N S;
D ESIG N  M O T IFS A N D  T H EIR  M E A N IN G S

T he first aspec ts o f th ese  b eau tifu l w eav ings th a t a ttrac t 
o u r a tten tio n  a re  th e ir  im ag inative  g raphic p a tte rn s -  
b irds, llam as, m ice, g eom etric  sty lizations an d  stripes, 
e tc. An a ttem p t to  d e te rm in e  th e ir  sense poses th e  
q u es tio n s  of h ow  th ey  re la te  to  the  daily  lives and  
relig ious beliefs o f th e  people  w h o  m ade  them , w h a t they  
sym bolize, an d  w h e th e r  th ey  signify gods an d  spirits, 
h e rb a l an d  m ed ical lore, peoples ' d ream s, v isions of 
p rie s ts  and  so rcerers, o r an c ien t m y ths. H ow  did  it occur 
to  th e  w eav ers  to  com b ine  all these  e lem en ts  so freely  
an d  inven tively?

W hen  th e  Ind ians a re  qu estio n ed  abou t th e  actua l 
in te rp re ta tio n  of th e  designs, th e  response  is o ften  vague. 
Som e say th a t the  p a tte rn s  w ere  lea rn ed  from  childhood , 
an d  rep resen t th e ir  village's cu s to m ary  style; o th e rs  
rem ark  th a t th e  fo rm s an d  m eth o d s w ere  m erely  
p e rp e tu a ted  by ro te, an d  th a t th e ir  back g ro u n d  has been 
lost o r forgo tten .

All over th e  w orld , w e observe  the  co n tin u a l tr a n ­
sitions an d  re in te rp re ta tio n s  th a t sym bols undergo  
th ro u g h o u t tim e. A tru e  sym bol encom passes m any  
paradox ically  opposite  e lem en ts , an d  m u s t be v iew ed  on 
b o th  co llec tive  an d  in d iv id u a l levels to  be fu lly  
co m p reh en d ed . A sym bol's com p lete  m ean ing  m ay  nev er 
be d iscovered , b u t its  exp lana tion  d ep en d s on  th e  
a ttitu d e s  of those  w h o  b o th  use an d  co n tem p la te  it. 
W hen  sym bols evolve in to  signs, th ey  te n d  to  designate  
m ore  fam iliar, m ate ria l qua lities o r m ore  co n cre te  th ings. 
R epeated  use  can  also  cause  sym bols to  d egenera te  in to  
signs, and  em p ty  s tru c tu re s  m ay  be all th a t su rv ives of 
o lder an d  deep e r m ean ings. Even trad itio n a l m y th s and  
fo lk tales m ay  be at v arian ce  w ith  th e  ac tu a l v e rn acu la r 
use of sym bols an d  signs.21

O ne theo ry  regard ing  th e  co m b in a tio n  of geom etric  
and  an th ro p o m o rp h ic  p a tte rn s  seen  on early  m a trim on ia l 
g a rm en ts  (Plate 12, bottom ) is th a t th ey  m ay rep resen t a 
p ic to ria l code a llud ing  to  ev en ts  su ch  as m arriages 
b e tw een  fam ilies from  d iffe ren t v illages.22 Yet it seem s 
o bv ious th a t m u ch  of w h a t w e find  on th e  tex tiles today 
is m ore  sign th a n  sym bol, a d im in ish ed  echo  of w h a t 
once had  m ore  p ro fo u n d  sign ificance. In  recen t decades 
Ind ian  w eav ers  have  co n tin u ed  to  observe  th e ir  ru ra l 
su rround ings , w h ile  w ry ly  in co rp o ra tin g  ev idence  of 
th e ir e n co u n te r w ith  th e  m o d ern  u rb an  w orld , p ic tu ring  
tru ck s, tra ins, he licop te rs, a irp lan es  an d  gu ita rs  (Plate 19, 
top; P late 30, top).

N ote on Dating. It is no t easy  to  estab lish  a c lea r 
chronology  of d ev e lo p m en t for Bolivia's w eaving

trad itions. T he o ldest tex tiles illu s tra ted  h e re  da te  back  at 
least a h u n d re d  years  (Plate 7, bo ttom ; P late 9, top; Plate 
10, top; P lates 11-14), bu t p rev iously  u n exp lo red  a reas 
a re  now  y ield ing  even  earlie r he irloom s. H eavy  daily  
w ear in  ex trem e w ea th e r conditions, separa tion  from  
orig inal ow ners  o r m akers, an d  in ad eq u a te  reco rds of 
p ro v en an ces in local o r foreign m useum s, a re  am ong the 
obstac les to  ad eq u a te  ascrip tion  of th e  tex tiles to specific 
periods.

W EAVING: T R A IN IN G , M ATERIALS, M E TH O D S  

T ra in in g

D espite  th e  w eavers' passing  a tten tio n  to  con tem porary  
life an d  its  conven iences, w eav ing  itself m ain ta in s the 
an c ien t trad itio n s  of South  A m erica, ju s t as th e  life 
a ro u n d  th e  w eav ing  is a co n tin u a tio n  of th a t hono red  
past. T he p ro d u c tio n  of artic les for fam ily  use is still a 
p rio rity . B olivians have  no t o rien ted  th em se lv es tow ard  
th e  w eaving  of tex tiles for com m ercia l pu rposes. All of 
th e  fam ily  m em b ers  p artic ip a te  in  the  w eav ing  process. 
Y oung ch ild ren  a re  a llow ed  to  ten d  th e  h e rd s  of llam as 
an d  sheep; at an  early  age m an y  boys and  girls learn  to 
sp in  on  toy  sp in d les .23 M en as w ell as w om en  p ly  the 
w ool, an d  both  sexes a re  invo lved  w ith  th e  dyeing. 
W om en, how ever, do m ost of th e  finer hand loom  
w eaving , w h ile  m en  o pera te  th e  up rig h t tread le  loom s 
for th e  bayeta yardage an d  som etim es also k n it the 
w oolen  caps (chullos).

Before ado lescence  girls learn  to  w eave from  their 
m o thers . T he loom s a re  p laced  o u ts id e  in  th e  sun , as it 
w ou ld  be im possib le  to  see c lea rly  in  th e  sm oke-filled, 
w indow less  in te rio rs  o f th e  c ru d e  dw ellings. The 
w eav ing  ac tiv ity  is a lte rn a ted  w ith  th e  co u n tless  o ther 
d u tie s  of hom e or farm . T he m ost favorab le  tim e of year 
for tex tile  m ak ing  is th e  w in te r, b e tw een  the  en d  of 
h a rv es t an d  th e  s ta rt of th e  nex t p lan ting  season (from 
Ju n e  or Ju ly  to  O ctober, in  th e  S ou thern  H em isphere). A

Illus. 7: A mother and daughter from Charasani demonstrate 
the weaving of a lliclla.



dau g h te r observes carefu lly , learn ing  to set up  a w arp  
and  to p ro d u ce  h e r  ow n  w eav ing  a ttem p ts , using her 
m other's  fin ished  p ro d u c t as a m odel (Illus. 7).

W hile th e re  is no ev idence  th a t th e  m a tu re  w eavers 
p rep a re  p re lim in a ry  p a tte rn s  for en tire  p ieces, they  do 
m em orize a v a rie ty  o f local m otifs, s ty les and  p re fe rred  
colors, an d  a re  com plete ly  fam iliar w ith  th e  techn ica l 
m an ip u la tio n s possib le  on th e ir loom s. All th is they  
convey  to  th e  beg inner. In th e  Potolo Region, how ever, 
sm all, rough  "practice sam plers" (called sakas, Q.] are 
crea ted  to teach  th e  m e th o d s  for fo rm ing  th e  specific 
an im al, b ird  or ab strac t designs th a t a re  associated  w ith  
th a t v ic in ity  (Figs. 19-23).

A great deal of design im prov isa tion  takes p lace right 
on th e  loom , w ith in  th e  lim its  of trad itio n a l m ethods. A 
w eaver n ev er p ro d u ces tw o  iden tical p ieces. T hroughou t 
her life, a w om an  is m o tivated  to  co n tin u e  crea tive  
innovations in h e r textiles. As she m akes a sto re  of 
special p ieces for her dow ry , her w eav ing  skill m ay  aid in 
a ttrac ting  a husband , as it d id  in Inca tim es. H er no rm al 
role as w ife and  m o th e r is co m p lem en ted  by the  special 
task of w eaving. Later in  life, she  gains increasing  respect 
for her m ore a ttrac tive ly  designed  pieces, w h ich  are 
reserved  for an n u a l festival u se  and  a re  h id d en  aw ay  in 
tru n k s  d u ring  th e  rest of the  year. In som e areas, w om en  
are bu ried  in  th e ir  finest costum e as a sym bol of th e ir 
d ignity  and  ach ievem en t.

F ibers

In  con tem porary  h igh land  w eaving, th e  m ost com m on 
fibers used a re  a lpaca an d  llam a hair, and  sheep 's w ool. 
(Technically speaking, on ly  sheep  have  "wool," b u t the  
hair of the  cam elo ids is also  freq u en tly  re fe rred  to as 
wool.) A lpacas and  llam as can  on ly  su rv ive  at high 
altitudes. Since a fam ily 's w ea lth  an d  w ell-being  often  
depend  on its herds, a sym bio tic  re la tio n sh ip  exists 
be tw een  the an im als and  th e  people  in th e ir  rem ote  
dw elling  p laces. T h is is illu s tra ted  po ignan tly  in the 
w ords of a Q u ech u a  sh ep h erd 's  song to  h is flock:

Because you eat, we eat,
Because you drink, we drink,
Because you are, we are.24

Alpaca fiber is favored for its silky, long hairs; w h en  
spun  and  w oven , it p ro d u ces an  appealing  sheen . It is 
often  used  in its n a tu ra l shades as th e  w eft, in  co m b in a ­
tion  w ith  a  strong  w ool w arp ; b u t it, too, m ay  serve  as the 
w arp . Llam a fiber is h eav ie r and  m ore  oily, and  is 
generally  em ployed  for k n itting  or for such  artic les as 
rope, slings and  the  large sacks called  costales (S.) u sed  for 
tran spo rting  fertilizer, g rain  and  p roduce . It com es in 
the  sam e n a tu ra l colors as a lpaca (see Illus. 8). V icuna, an  
ex trem ely  soft cam elo id  fiber, w as h igh ly  prized  in  th e  
A ndes. O nce used  exclusively  by  th e  Inca  em p ero r, it 
w as later an  insignia for Spanish  superio rity . T h is fragile 
an im al w as h u n ted  to  n ea r ex tinc tion  in C olonial tim es. 
It is now  a p ro tec ted  species.

Sheep's w ool is cu rren tly  m ore availab le  th a n  an y  o th er 
raw m ateria l. W hen  w ell spun , it is d ifficu lt to d is tin ­
guish from  alpaca, and  can be dyed any  color. Ironically , 
the cost of bu lk  alpaca in local m ark e ts  is p roh ib itive  for

Ind ian  w eavers, as it is an  im p o rtan t export item . N ow  
sy n th e tic s  such  as orlon , rayon  an d  acry lic  m ach ine-spun  
y a rn s  a re  ap pearing  in the cities, an d  a re  at tim es 
su b s titu ted  for th e  n a tu ra l fibers. A lthough co tton  w as 
th e  earliest n a tive  fiber to be u sed  in South A m erican  
w eavings, it does no t satisfy  th e  h igh landers ' n eeds for 
w a rm th  and  streng th , and  is ra re ly  u sed  alone. It is som e­
tim es found  in com bination  w ith  w ool, to vary  the 
tex tu re  an d  p a tte rn  possib ilities in certa in  artic les (Plates 
25 and  28; Fig. 25).

S p in n in g

O ne of the m ost no tab le  fea tu res  of B olivian tex tiles is 
th e  dex te rity  an d  fineness w ith  w hich  th e  y arn  has been  
spun . F rom  p re-C o lum bian  tim es th is has been  acco m ­
p lished  by m ean s of th e  sim plest of im p lem en ts , th e  d rop  
sp ind le , com posed  of a single stick  and  a ba lanc ing  w horl 
at the  bo ttom  (Illus. 9). P repara tion  of th e  fibers for 
sp inn ing  inc ludes th e  rem oval of foreign m ateria l and  
w ash ing . In som e p a rts  of Bolivia, use is m ade of a ca rder 
called  th e  karkinchu  (Q.), m ade from  a teasel p la n t.25 
T h ree  stages can  be o u tlined  in the p ro d u c tio n  of the 
fin ished  yarn . W isps of the fiber are  se lected  from  a ball 
of c ru d e  w ool o r hair, and  a re  fed o n to  a light sp ind le  (the 
puchka; Q. and  A.) as it is tu rn ed  and  d ro p p ed  s im u l­
taneously . T his in itial step  c rea tes  a single strand . 
Secondly, th e  y a rn  is p lied  w ith  tw o  s tran d s  tw isted  
toge ther on a slightly  larger sp ind le  called  a k'anti (Q.). 
Finally , a th ird  sp in  causes th e  y a rn  to tw ist back  on itself 
tigh tly . T h is "overspinning" is responsib le  for the 
ex trem ely  th in  th reads, d u rab ility  and  sm ooth  ap p ea r­
ance  of Bolivian textiles.

O ccasionally , a refined  sp inn ing  tech n iq u e  is used  to 
c rea te  a h e rrin g b o n e  effect in the fabrics. T he s tran d s  of 
yarn  a re  spun  and  p lied  in a lte rn a tin g  d irec tions. The 
m ore  com m on th read  is Z-spun (clockw ise, to the right) 
an d  S-plied (counterclockw ise, to th e  left). C onversely , 
th e  S-spun th read  (counterclockw ise), called  lloq'e, or



"left" in Q uechua, is Z-plied (clockwise). T h is lloq'e is 
thought to possess m agical p roperties, and  is u sed  as an  
am ulet to repel ev il.26 O ne A ym ara p rac tice  for expelling  
spirits tha t have  en te red  th e  body  is th e  p e rfo rm an ce  of 
the cekarpayaha  (literally , "left-handify"). It invo lves the  
ritual of b ack w ard  sp inn ing , a reversa l o f th e  no rm al 
ac tiv ity .27 T he pa iring  of S and  Z-plied w a rp  th read s  not 
only keeps the  fabric  from  curling , b u t is also  believed  to 
re ite ra te  th e  balance  of fo rces in  n a tu re .28

D yes a n d  D ye in g

T rad itional m eth o d s of crea ting  colors from  an im al, 
vegetab le  an d  m in era l su bstances da te  back  to  anc ien t 
tim es (ca. 3000-2500  B.C.). In m any  early  exam ples, the 
th re e  p rim a ry  c o lo r s - r e d ,  yellow  an d  b lu e - w e r e  also 
adm ixed , y ield ing  a g am u t of su b tle  te r tia ry  shades. 
Som e of th ese  tin ts  w ere  p ro d u ced  w ith  m ateria ls  tha t 
con tin u ed  to  be used  u n til th e  early  20 th  cen tu ry  in 
Bolivia. Red w as c rea ted  w ith  coch ineal (m ade from  
certa in  d ried  insects) o r from  a p lan t re la ted  to  m adder 
(Relbunium ); b lues  w ere  m ade from  indigo, and  yellow  
from  a g rea t v a rie ty  of so u rc e s .29 T he  p ro p e r 
u n d e rs tan d in g  of the w ho le  p rocess of d y e in g - f ro m  
know ledge of p lan t cycles an d  hab ita ts , to  geography, 
dye-bath  tim ing  and  tem p e ra tu re , fiber v a ria tions and  
m o rd a n ts -b e c a m e  a tru e  art and  science  in th e  A ndes.30 
F rom  th e  ev idence  in th e  Q u ech u a  language of a com plex  
term ino logy  for all aspec ts of dy e in g ,31 it m ust have  been 
an e steem ed  ac tiv ity  in itself.

T he use of n a tu ra l dyes seem s to  have  reached  its peak

Illus. 9: A Charasani woman using the traditional drop spindle.

by abou t 1825, and  w as co n tin u ed  skillfu lly  for ap p rox ­
im ate ly  an o th e r h u n d re d  years . Som e dye shades no 
d o u b t had  a rriv ed  earlier, w ith  the  Spanish . T he altiplano 
p rov ided  sh ru b s  and  lichens, inc lud ing  a species of 
cac tu s called  airampu  (Opuntia soehrensii), w hose  seeds 
p ro d u ce  lovely  tin ts  from  p in k  to  red . O ne shade of 
yellow , yareta, w as m ade  from  an  altiplano g rass (a low- 
grow ing  ro se tte  p lant) th a t still g row s in  Pacajes P rovince 
an d  is b u rn ed  as fuel. A no ther yellow  w as m ade  from  
misikit an d  molle (Q.) (Schinus m olle). Y ellow ish  b row ns, 
based  on lichens, h ave  been  iden tif ied  as uraq-awa, or 
"bark of th e  earth ," and  q'alaq'awa (Q.), o r "rock leather," 
b u t th e ir  p re sen t use  has no t b een  verified . Som e shades 
of v io let a re  still ob ta in ed  from  th e  capina, a p u rp le ­
sk in n ed  po ta to  (Solanum tuberosum).32 A m ong the 
A ym aras, po ta toes an d  tex tiles m ay  ev en  sh a re  the  sam e 
nam e, such  as th e  patikal'a  (A.), a  varico lo red  tu b e r 
w hose  nam e  also  signifies a m u ltih u ed  fab ric .33 T he lush 
vegeta tion  in m o u n ta in  valleys y ie lded  m an y  k inds of 
p lan ts, such  as p la tan illo  leaves (Indigo suffruticosa) for 
b lues and  e ld e rb e rry  (Sam bucus nigra) for pu rp les.

T he dyes a re  m ade  fast w ith  severa l possib le  m ordan ts. 
A lum  (from  a lu m in u m  su lfa te  found  in  rocks) is th e  one 
m ost freq u en tly  used . Also em ployed  a re  lim e and  lem on 
ju ices, chicha (ferm en ted  co rn  beer) an d  u rin e . T he yarn  
m ay  be dyed  before o r a fter sp inn ing . P laced in  a  clay or 
iron  pot, it is boiled  from  severa l h o u rs  to  a day, 
d ep en d in g  on the  dye an d  th e  desired  color sa tu ra tion . 
C hem ical an ilin e  dyes, called  brillantes (S.) by the 
Ind ians, w ere  first im p o rted  in to  Bolivia by  w ay  of P eru  
late in  th e  19th cen tu ry . T hey  becam e p o p u la r because  of 
th e ir  b righ t colors an d  th e  obv ious tim e  and  labor-saving 
factors. T hey  can  be seen  for sale in  p ow dered  fo rm  in 
v irtua lly  every  village m arke tp lace , an d  have  alm ost 
com plete ly  rep laced  the  n a tu ra l substances.

Few  w eav ers  now  recall m ore  th an  one or tw o  n a tu ra l 
color sources or dye m ethods. T he ones m ost com m only  
m en tio n ed  a re  nogal, th e  bark , roo ts o r leaves of the 
w a ln u t tree  Juglans neotropica), for golds an d  brow ns; 
an d  househo ld  soot (carbdn) for b lacks an d  brow ns.

A resist dye tech n iq u e  in te rn a tio n a lly  k now n  as ikal 
[watado in Q uechua)34 is som etim es used  to  decora te  
tex tiles in several regions. T he village of U lla Ulla, 
ou ts ide  of C harasan i, seem s to  specialize in  w a rp -ikat 
p a tte rn in g  (Plate 2). T he villages of C alcha and  Caiza in 
th e  D ep artm en t of Potosi also p ro d u ce  ponchos w ith  th is 
fo rm  of design (Plates 21, top, an d  22, top). O ccasionally  
alforjas (saddlebags, S.) w ith  ika t p a tte rn in g  are  found, 
such  as th e  one  appearing  in Fig. 12.

W e m ay  regret the  inev itab le  dem ise  of know ledge 
abou t th e  organ ic  dyes and  th e  old techn iques. N ev erth e ­
less, th e  co n tem p o rary  w eavers  co n tin u e  to bring  o rig in­
a lity  and  skill to  th e ir  ad ap ta tio n  of n ew  m aterials.

L o o m s

As w ith  all o th e r e lem en ts  of A ndean  w eaving, the 
s tru c tu ra l design of loom s has been  q u ite  consisten t since 
p re-C o lum bian  tim es. T hey  a re  bu ilt sim ply, w ith  read ily  
availab le  ru s tic  m ate ria ls  th a t a re  o ften  passed  dow n by a 
m o th e r to  her dau g h te r along w ith  h e r w eaving  sty le. In 
th e  absence  of a p recise  Q u ech u a  w ord  for loom , th e



con trivance is som etim es re fe rred  to as ahuanakuna, 
w hich has been  tran sla ted  as "w arp-and-th ings," ahua  (or 
awa) being the  root of th e  v e rb  ahuay (to w eave), as w ell 
as the term  for w a rp .35 T he m ost com m on loom  
app ara tu s for the w eav ing  of p a tte rn ed  ga rm en ts  is the 
horizontal type, w ith  tw o  para lle l posts staked  in to  the 
g round at four co rners, an d  tw o  ropes to  ad just the 
tension  (Illus. 7 an d  10). A va rian t of th is  type  is th e  sem i­
upright or lashed-beam  loom , w h ich  is p ropped  ob liquely  
against a w all. T he w id th  of these  loom s is q u ite  sm all, 
averaging 18 to 24 inches. T hus, llicllas and  ponchos a re  
a lw ays w oven  in  tw o  m atch ing  ob long  halves, an d  are  
th en  sew n together w ith  any  one  of a n u m b e r of o rn a ­
m ental stitches. T he seam  is called  the  costura (S.).

B ack-strap loom s a re  used  p rim arily  to  m ake  sm aller 
cloths, headbands and  belts. T he w eaver supp lies th e  
tension  necessary  to s tre tch  the w a rp  th read s  by 
fastening one end  of th e  loom  to a tree  or post, and  the 
o ther a round  h e r w aist. T hus, she  can  slacken  or tigh ten  
the tension by lean ing  fo rw ard  or backw ard . In certa in  
areas, several k inds of vertica l-fram e loom s and  p laiting  
fram es are used to  m ake saddle b lanke ts, ham m o ck s and  
tapestry-w oven  bedspreads. In  m ost o f these  in stances, 
the en tire  loom , or a t least th e  w a rp  assem bly , is 
collapsible so tha t it m ay be ro lled  u p  and  b rough t in out 
of the rain, or its position shifted  to accom m odate  the 
w eaver's schedule. The tread le  loom , in tro d u ced  by the 
Spanish, is the only  non ind igenous dev ice used  in 
Bolivian textile production .

W eaving  T e c h n iq u e s

Before w eav ing  can  begin, th e  w arp , o r leng thw ise  yarn , 
m u s t be a rran g ed  in  a specific w ay. A co n tin u o u s leng th  
of y a rn  is w o u n d  in  a figure-eigh t p a tte rn  over the 
para lle l poles a t each end  of the  loom . D uring  th is  tim e- 
consum ing  process, y a rn s of d iffe ren t colors are  se lected  
(w here th e  p a tte rn ed  a reas w ill ev en tu a lly  form ) and  a 
carefu l th read  co u n t is m ade  to in su re  un ifo rm ity . T he 
sec tions of p a tte rn  w arp s  are  rearran g ed , d epend ing  on 
th e  specific w eave s tru c tu re  chosen , befo re  th e  shed  rod 
an d  string  hedd les are  in se rted .36

T he u n cu t w arp  loops at the  en d s of th e  loom  an d  the 
rem ovab le  string  hedd les  m ake it possib le to  c rea te  a 
fabric  w ith  four selvedges. To do th is, a k ind of “back- 
w eaving"37 is em ployed . W orking from  bo th  th e  top and  
th e  b o ttom  of th e  loom  a lte rn a te ly  tow ard  th e  m iddle, 
th e  w eaver is finally  unab le  to  co n tin u e  th e  design in the 
p a tte rn ed  areas, so th e  "backw eaving" em erges as an 
irregu la r stipp led  or ch ecked  section , w h ich  m ay be 
ca lled  th e  "term ination" (Fig. 1). T his a rea  can  be 
observed  in all B olivian textiles, usually  tw o  to  four 
inches from  one end  of th e  cloth.

B olivian w eav ings a re  w arp -faced  an d  are  no ted  for 
th e ir com plex  w a rp  pa tte rn in g . A fter th e  loom  has been  
p ro p erly  w arped , th e  w eav er uses h e r fingers o r a 
sh a rp en ed  llam a-bone im p lem en t, a wichuha  (Q. an d  A.), 
to  p ick  up  th e  w arp  yarn s of the desired  colors for the 
design. P a tte rn  bands of th is type  a re  called  pallay |Q .|, o r 
"pick-up." As each row  of w eft y a rn  passes th ro u g h  the 
w arps, th e  w eaver is carefu l to  v igorously  "beat" it dow n 
in to  position , using a special w ooden  sw ord  or llam a- 
bone p ick. T he firm  beating , com b ined  w ith  th e  fineness 
of th e  p re lim in a ry  sp inn ing , is largely  responsib le  for the 
tigh tness an d  den sity  of these  textiles. In m any  of them , 
w arp  c o u n ts  of w ell over 100 to  the  inch, an d  w efts 
n u m b erin g  20 to 50 per inch , su rpass  th e  finest E uropean  
w oolen  tex tiles or Persian  kilims. It m ay  take  a w eaver 
m ore  th an  six m o n th s o f pa in s tak ing , in te rm itte n t w ork  
to  com p lete  a full piece.

T he d iversity  of w eave s tru c tu re s  an d  te ch n iq u es  tha t 
have  been  developed  in  h igh land  Bolivia is rem arkab le . 
Each locality  seem s to  h ave  its o w n  p re fe ren ces  for 
ce rta in  co n stru c tio n s an d  for p a rticu la r designs. T he 
m ajority  of th e  tex tiles a re  double-faced  and  reversib le , 
w ith  th e  sam e designs ap pearing  in opposite  (positive/ 
negative and  negative/positive) color com b in a tio n s on 
each  side. It is possib le  to  p o in t ou t severa l genera l 
s tru c tu re s  th a t a re  u sed  to  deco ra te  th e  p la in -w eave 
founda tion  th a t is com m on to all regions:

S u p p l e m e n t a r y w a r p  PATTERNING can be found  in the 
D ep artm en t of La Paz, a ro u n d  A m arete , A yata and  Yana- 
huaya . T w o or m ore colors of su p p lem en ta ry  (additional) 
yarn  lie be tw een  th e  foundation  w arp s an d  are  lifted  to 
th e  su rface  to  c rea te  th e  design . T he co m bina tion  of 
w arp s  and "tie-dow n spots" causes "a m ix tu re  of longer 
floats on th e  'w rong' side of th e  fabric,"38 and  so the 
design is no t iden tica l in  appea ran ce  on both  sides.

O ccasionally , SUPPLEMe n t a r y -w e f t  p a t t e r n i n g  i s  seen 
in  narrow  h a tbands , be lts  or chuspas (Plate 20, top). A reas 
of w avp-faced p la in  w eave form  th e  background , o v e r­
laid  by the p a tte rn in g  of su p p lem en ta ry  w eft "floats" in 
(' e ren t colors.

Illus. 10: A Potolan woman weaving a poncho on a staked 
horizontal loom.



M any reg ions inc lude  th e  tech n iq u e  of d o u b l e  c l o t h  

in th e ir  w eav ing  reperto ire , an d  it is com m only  seen  in 
tex tiles from  th e  C harasan i Valley and  th e  Boh'var 
Region. T h is ty p e  has b een  described  as "w arp-faced 'one- 
w eft' d o u b le  clo th , w ith  th e  h id d en  w eft" used  to w eave 
"first th e  u p p e r layer, th e n  th e  low er one, fo rm ing  a 
fla tten ed  tube." T he in te rch an g e  of w arp s  b e tw een  the 
faces m ak es th e  color p a tte rn  d iffe ren t on  each  s id e .39

O ne of th e  m ost freq u en t w eave s tru c tu re s  seen  in 
Bolivia is th e  C O M p l e m e n t a r y -w a r p  w e a v e , also called  
"opposites pa tte rn ing ."40 N u m ero u s  v a ria tions exist 
w ith in  th is  co n stru c tio n , "depending  on th e  leng th  of the 
floats, th e ir  a lignm en t, th e  o rd e r in w h ich  th e  e lem en ts  
of each  color a re  p laced  on th e  loom , an d  th e  m an n e r in 
w h ich  th e  in te rch an g e  of faces is accom plished ."41

W h ich ev er com b ina tion  of te ch n iq u es  is chosen  for a 
poncho, lliclla o r chuspa, th e  B olivian w eaver takes great 
p ride  in th e  deta iling  an d  em b e llish m en t of the 
com pleted  fabric. M any w eav ings are  fin ished  w ith  a 
han d w o v en  tu b u la r edging called  a ribete (S.) th a t m ay 
also  p rev en t the  edges from  fraying, though  it p rim arily  
s tren g th en s  an d  h igh ligh ts them . M any d iffe ren t p a tte rn s  
have  been  dev ised , inc lud ing  diagonal stripes, checks, 
m ean d e rs  and  th e  so-called ojo de gato (S., "cat's eye") w ith  
its m inuscu le  co ncen tric  d iam o n d  shapes (Plate 10, 
bottom ). "The w a rp  for th is  edging is set up  w ith  one end  
a ttach ed  to a stake  in  th e  g ro u n d  and  th e  o th e r end  held

in the  w eaver's hand." T he w eft is on a needle , and  is 
"sew n th rough  th e  edge of the poncho o r lliclla as p art of 
th e  w eaving  process.''42 Ins tead  of a ribete, m an y  ponchos 
have a separa te ly  w oven  band  of fringe (fleco, S.) sew n 
a ro u n d  th e ir edges. Sm all coca p o u ch es and  shou lder 
bags o ften  receive th e  m ost a tten tio n , being  decora ted  
w ith  ebu llien t co m b ina tions of ribetes, tassels, pom pom s, 
beaded  scallops, dangling  silver co ins and  finely  b raided  
s trap s (Plates 4, top, 6, top, and  15).

It seem s alm ost iron ic  th a t tex tiles m ade w ith  such 
e labo ra te  w eav ing  processes an d  loving a tten tio n  to 
em b ellish m en t a re  destined  for sim ple u tilita rian  
p u rp o s e s -d a i ly  w ear in  the cou n try sid e  o r th e  w rapp ing  
of food b u n d les  or babies! O nly  th e  m ore  decorative 
festival p ieces, w h ich  a re  co n serv ed  for special occasions 
an d  a re  w o rn  for m ore de lib e ra te  p u rp o ses of display, 
fu lly  reveal th e  a rtis try  and  th e  am o u n t of w ork  involved 
in  th is exceptional w eaving.

REG IONAL W E A V IN G  CENTERS  
A N D  D IFFE R EN C E S IN CO STUM E

D e p a r tm e n t o f  L a  P az: C h a ra sa n i V alley

Bolivia is a land  of ex trem e co n trasts  in clim ate  and  
topography . T here  a re  vast a reas of m o un ta in s and 
p lateaux , in te rsp ersed  w ith  high valleys and  gorges, and  
still o th e r a reas of lush trop ical low lands. A m idst the



rem ote  A ndes n o rth ea s t of Lake T iticaca lies th e  a rea  of 
th e  C harasan i V alley (Illus. 11). A ncien t b u ria l sites have 
given p roof of m an 's ex is tence  th e re  for over a thousand  
y ears .43 Its in h ab itan ts  exem plify  certa in  p ers is ten t 
trad itions o f A ndean  social o rgan iza tion  and  religion.

Even before  the  sp read  of th e  Inca em p ire , th is  region 
w as ren o w n ed  as th e  ho m e of the  C allaw ayas (or Qolla- 
huayas), a "special cu ltu ra l subg ro u p  of the A ym ara 
nation,"44 fam ed  as d iv in e rs  an d  h erba l heale rs. T he 
nam e C allaw aya is d eriv ed  from  th e  A ym ara te rm s  q'olla, 
m eaning  "m edicine," an d  wayu, o r "bag"; thus: "he w ho  
carries a m ed ic in e  bag."45 T h is is a re fe ren ce  to the 
alforjas (saddlebags) still u sed  to  ca rry  th e  special 
p a rap h ern a lia  o f th e  h ea le rs .46 It is believed  th a t these  
Ind ians w ere  b rough t to  C uzco, Peru , to  serve  th e  royal 
Incas as co u rt physic ians, an d  th a t th ey  lea rn ed  th e  
Q u ech u a  language a t th a t tim e. T hey  p erfec ted  m any  
m edical skills, in c lud ing  b ra in  su rgery  an d  th e  use of 
sim ple fo rm s of pen ic illin , T erram y c in  an d  q u in in e ,47 
long befo re E u ropean  m ed ic ine  a rr iv ed  w ith  th e  Spanish. 
T he ir expertise  w ith  h e rb a l rem ed ies, charm s, so o th ­
saying an d  eso teric  r itu a ls  is still acknow ledged  th ro u g h ­
ou t th e  A ndes an d  South  A m erica.

N ear th e  row n  of C harasan i, dozens of sm all village 
com m u n itie s  k n o w n  as ayllus a re  sca tte red  across the 
steep  slopes of th e  A polobam ba range. It is the  C alla­
w ayas' physica l an d  sp iritua l re la tio n sh ip  w ith  these  
m o u n ta in s  th a t fo rm s th e  fo u n d a tio n  of th e ir  society, 
religion a n d  art.

T he w eaving , exchanging  an d  w earin g  of c lo th  is 
sign ifican t in  all a sp ec ts  o f life for these  people . T he 
ritua l of first h a ircu ttin g  b rings th e  young  ch ild  an  in itial 
set of adu lt c lo th ing .48 M o th e rs  in s tru c t th e ir  d au g h te rs  
in  w eav in g  te c h n iq u e s  w h ile  tra n sm itt in g  o th e r 
trad itio n a l an d  an ces tra l lore. An accom plished  w eaver is 
a respec ted  m em b er of th e  co m m u n ity . At th e  tim e of 
m arriage, th e  coup le  d resses  in  e labo ra te ly  decora ted  
costum es. O ften  a girl p resen ts  her fu tu re  hu sb an d  w ith  
a dow ry  of c lo th  she  has w o v en ,49 a lthough  in  som e 
cases, her m a trim o n ia l sk irt is a gift from  her m o ther.

C loth reflec ts social s ta tu s  an d  d esignates specific 
political and  ritu a l roles; for in stance , w h en  m en  becom e 
village e lders an d  leaders, or w h en  they  sponsor 
com m un ity  festivals, th ey  w ea r large, carefu lly  w rough t 
ponchos. In funera l ce rem o n ies th e  dead  a re  often  
w rapped  in  th e ir best costum es, for it is "cold inside  the 
earth" w hile  the  soul trav e ls  th ro u g h  th e  u n d e rg ro u n d  
w a te rw a y s  to w a rd  th e  h ig h la n d s .50 C a lla w a y a s  
com m un ica te  w ith  th e ir dead  re la tives th ro u g h  tex tiles51 
by placing coca leaves b en ea th  ga rm en ts  th a t once 
belonged  to  the deceased , an d  ask ing  th em  to re tu rn . 
W hile w eavings na tu ra lly  fulfill func tiona l an d  social 
needs, "on a sp iritua l level, c lo thes re fe r to cosm ological 
tru th s  th rough  th e  p ic tog raphs w oven  into them ."52 
T hese  designs can only  be un d ers to o d  in  the light of the 
land  and  trad itions th a t su rro u n d  them .

Each co m m u n ity  develops its ow n  design sty les w ith in  
a sim ilar overall form at, as if com posing  w oven  folk 
songs. C h a ra san i w eav ings a re  ch a ra c te riz e d  by 
a rran g em en ts  of ex trem ely  an im ated  p a tte rn ed  bands

(usually  in  doub le  cloth) and  p la in -w eave stripes of 
vary ing  w id th s  an d  sp ec trum s. T hese  co lo red  stra ta  
co rrespond  to the  levels of land  and  th e  reso u rces of the 
m o u n ta in s .53 T hus, co rn  an d  w h ea t g row n  at low er 
a ltitu d es a re  signified  by g reen  w a rp  th read s, the 
m ed ian-level fields o f b arley  and  p o ta toes a re  sh o w n  by 
reds, an d  the h igher grazing a reas  ap p ea r as m aroon  
s tr ip e s .54 N evertheless, in  C h arasan i w eavings, th e re  are  
few , if any , d irec t rep re sen ta tio n s  of su ch  p la n ts .55

T he c rea tive  o rig inality  of these  w eav ers  is expressed  
by th e ir  special flair for po ly ch ro m e effects. A skillfu l 
a lte rn a tio n  of v ib ran tly  h u ed  strip es  and  figured  bands 
typ ifies th e  a ttrac tiv e  w eav ings of C harasan i (Plates 1-6).

T hat th e  w eavers ' in sp ira tio n  is also  d raw n  from  a close 
and  ap p rec ia tiv e  o b serva tion  of th e ir  e n v iro n m en t is 
ev iden t from  th e  p a tte rn ed  b an d s  (pallay, Q.), w h ich  are  
w oven  w ith  a sp irited  a rray  of g raph ic  m o t if s - re p r e s e n ­
ta tional, em b lem atic  an d  ab strac t. U n likely  ju x tap o si­
tions of horses, dogs, cow s, b irds, ch ickens, m ice an d  fish 
ap p ea r alongside v ivacious h u m a n  figures, d anc ing  or 
hold ing garlands, as th ey  m igh t be  seen  at festivals or 
m arriages. S tylized d iam o n d s sym bolizing  th e  sun , inti 
(Plate 28; Fig. 1), a re  freq u en tly  in se rted  am ong  the 
lozenges, chev rons , flow ers an d  zoom orph ic  form s. For 
th e  peop le  of th e  C harasan i V alley, th e  m o u n ta in  an d  all 
its  den izens a re  sacred . C ondors sym bolize earth  sh rines; 
th e ir  n a tu ra l postu re , w ith  w ings lifted  and  sp read  apart, 
resem b les th e  shape  of a m o u n ta in  and  its th ree  sign i­
fican t levels, from  th e  su m m it d ow n  to th e  fields n ear the 
r iver (denoting the heavens, th is  w o rld  an d  the n e th e r 
w orld). O n  fabrics, th e  condor m ay  also serve  as a 
m e tap h o r o f th e  A ndeans, w ho, like th e  b ird  h a tch e d  in 
its lofty nest, a re  bo rn  on and  re tu rn  to  th e  m o u n ta in .56

Several angu la r and  cu rv ed  o r "hooked" v a ria tions of 
th e  scroll m otif (wajrapallay, Q.) a re  said to  dep ic t the 
snail o r co rnucop ia  (Plate 2). T hese repeated , o r m irror- 
im age, tr ian g u la r and  "hooked-finial" designs ap p ea r on 
th e  ga rm en ts  of o rd in ary  people, bu t a re  also in tim ate ly  
associa ted  w ith  th e  costum e of th e  C allaw aya. T he term  
wajra con ta in s  tw o  levels of m eaning: on th e  m ateria l 
p lane  it encou rages p ro sp e rity  an d  joy , w h ile  in the 
sp iritua l rea lm  it conno tes  su p e rn a tu ra l p o w ers .57 The 
poncho in P late 5, th e  capacho (S., m an 's sh ou lder bag) in 
P late 4, bo ttom , an d  one chuspa in P late 6 all b ear such  
designs, w h ich  m ay  signify th e  w earer's  m aste ry  of 
m agical, d iv in a to ry  or cu ring  m eth o d s an d  know ledge. 
O ne m otif, fo rm ed  by  tw o  or th re e  con cen tric  lozenges 
edged w ith  stria tions , is said  to re fe r to  th e  "eyes of one 
w ho  know s how  to s e e " - th a t  is, the  C allaw aya h im se lf.58 
A g reater n u m b er of p a tte rn  b an d s (eight to  12 per piece), 
con ta in ing  a lively  d iversity  of graphics, is the  m ark  of a 
superio r w eaving.

In th e  villages of th is  area , th e  m ore  ex tensively  
d eco ra ted  ponchos (Plate 5) a re  g rea tly  valued  and  
in freq u en tly  w oven . M ore typ ically , w om en  m ake  llicllas 
for th e ir ow n daily  or festival w ear, o r sim ple strip ed  and  
less co lorfu l p la in -w eave ponchos for m u n d an e  use by the 
m en . T he e lem en ta ry  shapes an d  un cu t, un ta ilo red  
asp ec ts  of B olivian w eav ings p rov ide  flexibility  of 
m ovem en t for the w earers , an d  give th em  free re in  to



Illus. 12: A Charasani family wearing poncho, lliclla, wincha, 
chullo and regional hats.

fu r th e r adorn  them selves w ith  such  accesso ries as hand- 
w oven  sashes and  pouches, s ilver o rn am en ts , flow ers, 
hats, encirc led  w ith  rick rack , and  beaded  h ead b an d s 
(Illus. 12 and  13).

T h is h ead b an d  (w incha ) is u sed  on ly  in  the  C harasan i 
area, an d  is exclusively  th e  p rov ince  of w o m en  (Plates 3, 
top, an d  4, top). D uring  th e  ritu a l of first ha ircu tting , the 
girl's head  is w rap p ed  w ith  winchas belonging to  her 
g ran d m o th ers . T he dep ic tions of flora an d  fauna a re  a 
" rep resen ta tional m agic w h ich  p rov ides th e  w eare r w ith  
fertility ." T he h ead b an d  itself signifies th e  lineage and  
p o w er of fem ales in  th e  fam ily .59

D e p a r tm e n t o f  L a  P az: L a k e  T itica ca  R e g io n  a n d  
th e  A lt ip la n o —P a ca je s  a n d  C o p a ca b a n a

T he te rra in  of n o rth w es te rn  Bolivia is p rim arily  high 
tab le land  (13,000 ft.) k now n  as th e  altiplano. It is an  
ex tensive  bu t in h o sp itab le  te rrito ry  of approx im ate ly  
38,000 square  m iles, w ith  little  ra in , few  trees  an d  an  
im m ense  so litude .60 Yet for cen tu rie s  it has been  Bolivia's 
largest popu la tion  cen te r, first called  C o llasuyu  by the 
Incas, th en  nam ed  C ollao by th e  Spaniards.

Bolivia's n o rth e rn  b o rd e r w ith  Peru  b isec ts Lake 
T iticaca, th e  w orld 's h ighest nav igable  lake at 12,500 feet. 
A ncien t cosm ological m y th s re fe r to  th e  lake as the  
b irth p lace  of th e  sun , w h e re  th e  sun  god crea ted  th e  early  
races of m en , inc lud ing  th e  Inca dy n asty  itse lf.61 The

ru in s  of th e  m ono lith ic  stone  tem p les  of T iahuanaco , 
located  n ea r th e  fo rm er sh o res  of the  lake, a ttes t to its 
relig ious im portance .

A lthough no very  large cities have  evo lved  a ro u n d  th e  
lake, th e re  are  m an y  villages w h e re  an tiq u e  tex tiles w ere  
m ade. Since it is d ifficu lt to  assign an  exact p ro v en an ce  to 
such  heirloom  w eavings, th e  te rm  "Lake Region textile" 
has been  used  to describe  th e  p ro d u c ts  of th is  area. They 
m ay  be ch a rac te rized  by b road  solid fields of black, 
b ro w n  or g ray  p la in  w eave, w ith  very  th in  p a tte rn  bands 
fea tu ring  tiny  geom etric  designs (Plate 7, bottom ).

E ven befo re  Bolivia gained  its in d ep en d en ce  in 1825, 
th e  Lake Region p ro d u ced  tex tiles of exquisite  fineness. 
T hey  w ere  m ade  by A ym ara groups in an d  a ro u n d  Puno 
and  Juli (now  in Peru), as w ell as in  o th e r villages on the 
B olivian side of Lake T iticaca as far sou th  as O ruro . The 
excep tionally  "tight" w eaving, and  th e  range of sub tly  
m u ted  an d  c lea r vegetal-dyed hues in these textiles, a re  a 
tr iu m p h  of a rtistic  expression .

W ith in  th e  D ep artm en t of La Paz lies the Drovince of 
Pacajes, n ear th e  b o rder be tw een  Peru  and  C hile. This 
a rea  w as an im p o rtan t one p rio r to  Inca tim es, and  
F rancisco  P izarro  appo in ted  h im self to its leade rsh ip  
w h en  he  and  h is troops a rrived  in Bolivia a ro u n d  1540.62 
T he e leva ted , d ry  p lains a re  w ell su ited  to  the  grazing of 
cam elo ids. T he A ym ara Ind ians of th e  region becam e 
no ted  for th e ir  m aste rly  sp inn ing  and  w eaving  of n a tu ­

Illus. 13: Three women at a festival in Charasani, wearing fine 
llicllas.



rally  dyed  alpaca fibers, a lthough  c u rren t p roduc tion  
does no t rival th e  b eau ty  an d  fineness of th e  earlie r w ork .

T he village ch ie fta in s  (hilacatas) w ore  a co stum e tha t 
in c lu d ed  a sm all ponchito  an d  a large poncho  called  a 
challapata, u su a lly  fo lded  an d  fas tened  over th e  shou lder. 
T hese  nob le  g a rm en ts  h ave  zones of finely  spun  black 
alpaca, a lte rn a ted  w ith  soft n a tu ra l dye colors such  as 
rose, u ltra m a rin e  an d  b u rg u n d y . T hey  show  very  little  
pa tte rn in g , a lth o u g h  they  m ake  freq u en t use of S and  
Z-plied th read s  n ea r th e  b o rd e rs  of each  side. In con trast 
to  the  sim p lic ity  of th ese  larger p ieces, Pacajes belts 
d isp lay  a p ro fu sion  of in v en tiv e ly  m an ip u la ted  geom et­
ric, an th ro p o m o rp h ic  a n d  zoom orphic  form s (Plate 8, 
top).

T he w om en 's g a rm en ts  in c luded  th e  lu strous, dark  
a lpaca sk irt [urku, A.) and  th e  lliclla, m ade in  w ide 
sec tions of b ro w n  or black, w ith  n a rro w  b an d s of pa le r 
tones. T he m ore  bo is te ro u s colors o f th e  b road  belt 
im p arted  v ita lity  to  an  o th erw ise  som ber costum e.

Along th e  eas te rn  sh o re  of Lake T iticaca, the  to w n  of 
C opacabana h as b een  an  im p o rtan t p ilg rim age cen te r to 
C atho lic-converted  In d ian s for over th re e  h u n d re d  years. 
It is possib le  th a t ponchos such  as th e  one in P late 8, 
bo ttom , w ere  m ade  in th is  area . Its designs are  eclectic, 
and  inc lude  m an y  typ ica l A ym ara devices, though  
m agn ified  in  scale. A lso n o tab le  is th e  bold use of red  and  
g reen  on a n a tu ra l tan  field.

D e p a r tm e n t  o f  P o to si: B o liv a r  R eg io n

W ith in  th e  13 p ro v in ces of th e  D ep artm en t of Potosi in 
so u th e rn  Bolivia, a w ide  v a rie ty  of w eav ing  sty les m ay be 
d is tingu ished . Its cen te r, th e  city  of Potosi, w as founded  
in  1545, w h en  silver deposits  w ere  d iscovered  inside  the 
C erro  Rico m in es (13,500 feet). For tw o  cen tu rie s  it 
p ro d u ced  an  u n p reced en ted  am o u n t of w ea lth , and  the 
city  becam e th e  largest an d  m ost exp lo ited  in th e  N ew  
W orld. G rea t n u m b e rs  of Ind ian  an d  N egro labo rers 
w ere  im p o rted  to  ex trac t th e  p rec io u s m etal. T he e thn ic  
d iversity  of th e  p re sen t p o p u la tion  reflec ts th a t w ork  
force.

N orthw est of Potosi, an d  spann ing  the so u th e rn  b o rder 
of the D ep artm en t of C ochabam ba, is th e  B olivar Region. 
T his isolated, m o u n ta in o u s  location  has been  iden tified  
as the source  of som e of th e  m ost b eau tifu l an tiq u e  
costum es in  Bolivia. T he In d ian s of th is locale ap p ea r to 
have orig inally  been  m em b ers  of th e  Laris g roup  of 
A ym ara-speakers. T hey  o bserved  th e  A ym ara  trad itio n  
of handing  dow n cerem on ia l and  m atrim o n ia l garm en ts  
to th e ir ch ild ren .

Early B olivar tex tiles a re  im m ed ia te ly  singled  ou t by 
th e ir  a ttrac tive  n a tu ra l tin ts  an d  u n c lu tte red  com posi­
tions. Subtle b u t soph istica ted  color sch em es evolved, 
based  on  th e  use of p ink  and  p u rp le  vegeta l dyes. T he 
m edium -size ponchos once w orn  by  v illage h ead m e n  are  
scarce. A backg round  of p red o m in an tly  p ink /m agen ta , or 
indigo p la in  w eave, separa tes th in  con tiguous b an d s of 
doub le-c lo th  designs (Plate 13). R ecu rren t m otifs in these  
stripes, w h ich  also appear in the very  fine chuspas (Plate 
14) an d  in aksus, a re  the  lymi Unku and  lymi tika, stylized 
floral v ines com m on to th e  area.

T he old m a trim on ia l co stu m es of B ollvar-area w om en  
are  am ong th e  ra rest and  m ost b eau tifu l in all of the 
A ndes. F am ilies w ho  have in h e rited  th e  few  th a t do exist, 
now  ren t th e  a ttire  to  young  coup les  for th e ir  w eddings, 
so th a t th ey  m ay  still observe  th e  old d ress  trad itions. 
T he large cape-like aksus  in  P late 10, top, and  P late 11 are 
s tu n n in g  exam ples of v isual an d  tech n ica l re finem en t. 
T he sp ec tru m  of h u es is sub d u ed , ranging  from  speckled  
b ro w n s and  p in k s to v iolets, w ith  h igh ligh ts of b lue  and  
gold. T he horizon ta l co lored  s tripes  of p lain  w eave are 
a lte rn a ted  w ith  th in  aux ilia ry  b an d s of geom etric  or 
figurative designs, execu ted  in v arious com plem en tary - 
w a rp  o r doub le-c lo th  te ch n iq u es  (Plate 12, bottom ). 
C om pan ion  belts  (Plate 12, top) an d  llicllas echo  sim ilar 
designs and  tonalities.

T hough  located  in rem o te  areas, th ese  A ym ara Ind ians 
app ea r to  have  been  g reatly  in fluenced  by con tac t w ith  
ne ighboring  Q u ech u a  tr ibes . E arly in the  20 th  cen tu ry , 
p e rh ap s  ow ing  to  local econom ic  and  political factors, the 
p revailing  language sh ifted  from  A ym ara to  Q uechua. 
W ith  th is change cam e a com plete  a lte ra tio n  of w eaving  
designs, te ch n iq u es  an d  m ateria ls . K now ledge of n a tu ra l 
dyeing  w as su p p lan ted  by use  o f sy n th e tic  colors; even  
th e  co m bina tions chosen  d iffered  g rea tly  from  th e  earlie r 
p re fe rences. M ost typ ical now  are  g roupings of pu rp le , 
m aroon , o range an d  g reen . All of these  m ay  appear 
to ge ther as w ell, set beside w id e r zones of in ten se  clear 
red  o r b lack . T h is pa le tte  m ay seem  striden t, bu t the 
co m b in a tio n s a re  novel and  bold.

C erem on ia l ponchos an d  aksus  ceased  to  be m ade, and  a 
new  sty le  of deco ra tion  evo lved  on th e  lliclla (Plate 16 
an d  Fig. 10). T he designs c rea ted  in  b road  pane ls of w a rp ­
faced doub led  clo th  w ere  re fe rred  to as kurti (Q.), and  
seem  to rep re sen t a tran sitio n a l period  dating  at least to 
th e  1940s.63 A ttrac tive  w ide  belts  (Plate 17) also d isplay  
th is la ter p h ase  of B olivar design, ch arac te rized  by 
v igorous rep re sen ta tio n s  of pa ired  condo rs  w ith  flaring  
w ings, S-shaped "snakes," sun  sym bols and  sm all 
chevrons, flow ers or sp irals . As om ens often  govern  the 
Ind ians' b ehav io r and  activ ities, th e  freq u en t app ea ran ce  
of condors b ea rs  ou t a belief th a t "to see a condor w hile  
p lan ting  m ean s good fortune."64 S im ilarly  p a tte rn ed  
tex tiles a re  also associa ted  w ith  the  v ic in ity  of C halla, in 
so u th w est C ochabam ba, p e rh ap s  by w ay  of com m ercia l 
links w ith  Bolivar.

D e p a r tm e n t o f  P o to si: M a c h a  a n d  P o co a ta

In n o rth e rn  Potosi several d iffe ren t w eav ing  sty les have 
developed  in  close prox im ity  to  each  o ther. W ith in  the 
P rov ince  of C h ay an ta , roads a re  o ften  im p assab le  in 
the  ra iny  season, and  iso lated  h am le ts  have re ta in ed  th e ir 
d is tinc tive  charac te ris tics . T extiles from  th e  tow n  of 
M acha a re  a lw ays geom etrica lly  o rien ted . Its m ost o rn a te  
g arm en t is th e  w om an 's lliclla (Plates 18 and  19, bottom ), 
in w h ich  row s of s tripes  con ta in  ch ev ro n s an d /o r d ia ­
m onds full of tin y  octagonal o r c ircu la r shapes tha t 
p ro d u ce  a P ickering  m osaic effect. T he background  
colors, w ith  a few  excep tions, a re  som ber tones, w ith  
m in im al h igh ligh ts of red, yellow , o range and  lavender. 
T he m en ’s co stum e is Span ish -in fluenced , fea tu ring  knee 
pan ts , a vest an d  a jack e t of h o m esp u n  cloth, ado rned  
w ith  sa 1 (Plate 20, top) and  chuspa.



T he village of Pocoata p ro d u ces w eav ings generally  
iden tified  by th e  use of a com p lem en ta ry -w arp  tech n iq u e  
som etim es called  "pebble w eave." T he designs m ay  be 
e ith e r geom etric  (Plate 20, bottom ) or figu ra tive  (Plate 19, 
top; Fig. 11). A n im als such  as b irds, ro d en ts  an d  cow s are  
d ep ic ted  enclosed  in sec tions of th e  p a tte rn ed  bands. 
Llicllas an d  aksus, as w ell as b e lts  and  bags, a re  the 
w eav ings on w h ich  th is  deco ra tio n  o ccu rs  (Plates 30 and  
32, bottom ).

D e p a r tm e n t o f  P o to si: C a lch a  a n d  C a iza

South of th e  city  o f Potosf, an o th e r a rea  c rea tes  w eavings 
th a t a re  v isually  dazzling and  of excellen t techn ica l 
qua lity . V illages such  as C alcha, V itichi and  Y aw isla are  
no ted  for g a rm en ts  of very  finely  spun  w ool. T he w om en  
from  these  co m m u n itie s  w ear a b lack  d ress  (almilla, S.), 
re lieved  by lav ish  em b ro id e ry  on th e  b illow ing  sleeves. 
T he ir b lack  aksus  a re  b o rd e red  w ith  narro w  b an d s  of 
busy , com pact geom etric  designs, w h ich  lend  th em  an 
e lec trica l ten s ion . A long, th in  belt is w rap p ed  a ro u n d  th e  
w aist.

T he C alcha m an 's co stum e is do m in a ted  by h is strik ing  
poncho, m ade  in  severa l sty les. T he pante poncho is 
n am ed  a fte r its  p rev a len t b u rg u n d y  back g ro u n d  color; it 
is a rticu la ted  w ith  delicate , slim  strip s  of g eom etries in 
co m p lem en ta ry  w arp , as w ell as w ith  th in  a reas o f ikat. A 
b lack  poncho  w ith  a few  d a rk  red  b an d s is k now n  as the 
luto (S.), re fe rrin g  to th e  p rac tice  of w earin g  d a rk  c lo thes 
w h en  m o u rn in g .65 T he  gay, m u ltico lo red  ponchos w ith  
s trip es  of even  w id th  have  b een  te rm ed  banderas or 
bolivianos, p e rh ap s  for th e ir  re sem b lan ce  to the 
seg m en ta tio n s of a flag (Plate 21). T he h u es range from  
m u ted  co m bina tions to  th e  m ore  p rism atic  "rainbow s." 
All of these  types of ponchos a re  typ ica lly  deco ra ted  n ear 
th e ir  b o rd e rs  w ith  a reas of w arp-ika t p a tte rn ing , a 
tech n iq u e  especially  ch a rac te ris tic  of the  C alcha a rea  
(Plate 21, top). T hese  even ly  m easu red  b an d ed  p a tte rn s  
m ay  ap p ea r so m ew h a t sta tic  w h en  th e  tex tiles are  
d isp layed  flat, b u t C alcha m en  often  w ear th e ir  ponchos 
fo lded or d rap ed  casually  over th e  shou lders, allow ing 
the  clo th  to  flow  gracefu lly  w ith  th e  co n to u rs  of th e  body 
in m otion.

T he n earb y  village of C aiza is also  k n o w n  for the 
p ro d u c tio n  of ikat-d eco ra ted  ponchos (Plate 22, top). 
T hese  ponchos d iffer in size an d  scale from  those  m ade in 
C alcha. O th e r k inds of C aiza w eav ings a re  llicllas and  
ponchos, m ade  in s trip es  of p lain  w eave in te rsp ersed  w ith  
co m p lem en ta ry -w arp  geom etric  designs.

D e p a r tm e n t o f  P o to si: P o to lo  R eg io n

E lsew here  in  th e  D ep artm en t of Potosi, an d  crossing  in to  
C huqu isaca , th e  in h ab itan ts  have  deve loped  a m ore 
freely  im ag inative  an d  p ic to ria l app ro ach  to  textile 
deco ra tion . It co n tra s ts  to  th e  ra th e r  form al, ab strac ting  
an d  sy m m etrica l sty les of o th e r a reas in  th is d is tric t. The 
Potolo Region ex tends over m an y  b a rre n  m iles, its rolling 
co un try side  sparse  in  vegeta tion . M any  p rim itiv e  fam ily 
com pounds (estancias, S.), com prising  adobe h u ts  and  
rock-enclosed  corrals, a re  th e  on ly  h u m an  incu rsions 
on to  th is  rem o te  landscape (Illus. 14).

Potolo w eav ings a re  conceived  in a tru ly  p ic to ria l

Illus. 14: Small family ranches scattered over the barren land­
scape of the Potolo Region.

fash ion . A d justm en ts a re  m ade in th e  p lacem en t of the 
figures w ith in  p a tte rn ed  zones to reveal th e ir form s 
w hile  th e  g arm en t is be ing  w orn . T here  is an  in fin ite  
v arie ty  of ind iv idua l design so lu tions and  com binations 
w ith in  a sim ilar com positional s tru c tu re .

T he aksu  is w oven  in tw o  separa te  p ieces, w h ich  are 
jo in ed  together by  d isc ree t stitch ing . T he top  section  is 
th en  e ith e r p in n ed  over th e  sh o u ld e rs  o r ro lled  u n d er a 
belt, an d  is usually  on ly  partia lly  deco ra ted  (Fig. 18). The 
low er half is fully  decora ted , and  o ften  suggests the 
n a rra tiv e  aspects of an  illu stra tion . T he custom ary  
fo rm at d isp lays th ree  b an d s of designs. T he top  and 
bo ttom  reg isters a re  paralle l, and  rep ea t a nearly  
iden tica l sequence  of figures; w h ile  th e  w ider cen tra l 
panel fram es an o th e r parade  of anim als, usually  d is­
tr ib u ted  m ore  loosely, or p laced  askew . W ith in  th is  basic 
fo rm at, each Potolo aksu  d isp lays th e  w eaver's un ique  
ingenu ity  an d  crea tiv ity .

O ffsetting  th e  com plex ity  of designs in Potolan 
w eavings, th e  cho ice of colors is restra ined . Black or 
b ro w n  serves as th e  recessive  b ackg round  in ponchos, 
aksus  an d  llicllas (Illus. 15). T he p a tte rn ed  a reas are 
w oven  in  shades of red  an d  m aroon  (and now , bright 
pinks), occasionally  p u n c tu a ted  by b lue  or green.

T he m an 's m ain  festival garm en t is th e  handsom e 
capote poncho. Its b road  p a tte rn ed  bands offer the w eaver 
an expanded  field for design im provisation . Long, non-



Illus. 15: A Potolan woman wearing a lliclla.

rep e titiv e  lines of an im als  a re  freq u en tly  seen  in 
sym m etrica l or co m p lem en ta ry  pa irs (Plate 23; Fig. 13). 
In add ition  to  th e  poncho  th e re  is a special chuspa w oven  
w ith  th e  sam e colors an d  an im al figures, deco ra ted  w ith  
long w rap p ed  y a rn  s tream e rs  end ing  in  pom pom s.

T he p rac tice  of b u ry in g  th e  dead  in  th e ir m ost 
treasu red  w eav ings has lim ited  th e  traces of 19 th-cen tury  
or ea rlie r tex tiles, m ak ing  it equally  d ifficu lt to  o u tlin e  a 
defin ite ch rono logy  of Potolo d ev e lo p m en t. H ow ever, 
som e general sty listic  dev ices can  be observed  w h ich  
m ay ten ta tiv e ly  estab lish  several h is to rica l phases . In  the 
oldest pieces, a few  ap p ro ach es have  b een  d is tingu ished :

(1) R egular row s of th e  sam e an im al (often a long-tailed 
rodent, th e  viscacha, Q./S.) in  m in ia tu re  scale are  
arranged  to fill th e  en tire  bo ttom  section  of an  aksu. T he 
n u m b er of figures m ay  range from  dozens to h u n d re d s  in 
a single textile of th is  type.

(2) A nother version  consists of m any  one-of-a-kind 
c rea tu res, w hich  vary  in scale an d  are  ju x taposed  ir re ­
gularly  in space. In serted  b e tw een  these  p rim ary  form s 
a re  secondary , sm aller an im als (d im inu tive  b irds, m ice, 
rab b its  or owls) w hose d irec tiona l o rien ta tio n  often  
d iffers from  th a t of the larger ones.

(3) O ccasionally  aksus and  ponchos w ere  decora ted  
solely w ith  geom etric p a tte rn s , th e ir ch ie f sym bol being 
the d iam ond-shaped  inti m otif.

In all of these early  w eavings, the sp inn ing  is u n i­
fo rm ly  fine. T he delineation  of th e  an im als is crisp  and  
delicate , and  they  seem  to possess a personality , o r an  
in n e r life, o f th e ir ow n.

A fter abou t 1950, th e  fo rm s in th e  com positions w ere 
floated  m ore  asym m etrica lly , though  still dynam ically . 
D uring  the past 10 to 15 years, th e  y o unger w om en  have 
not had  the tim e  to  co n trive  th e  m ore  in trica te , original 
designs, no r have  they  felt "the keen  com petitive  
w eaving  urge of th e ir e lders."66 W hile recen t w eav ings do 
in co rp o ra te  m an y  fea tu res  from  th e  past, in m ost 
co n tem p o ra ry  p ieces th e  row s of coarser zoom orphic  
fo rm s are  so m ew h at rigidly aligned, o ften  m im icking  
each  o th er m ore  m o no tonously  th a n  in o lder exam ples. 
Yet the repe tition  of a single b ird  m ay  also c rea te  the 
effect of m ig ra to ry  flocks fly ing in fo rm ation , or the 
d u p lica tion  of one type  of beast m ay  be in te rp re ted  as 
grazing herds. T hese a re  bo th  freq u en t sigh ts in the h igh ­
land  areas.

U n d o u b ted ly  th e  m ost en igm atic  of Bolivian tex tiles in 
th e ir  iconography , Potolan  w eav ings are  recognized by 
th e ir  inven tive , o ften  p layfu l, d iversity  of stylized 
an im als  an d  figures. T h e ir im p ac t im m ed ia te ly  rem in d s  
th e  v iew er of th e  m arv e lo u s m y th ica l beings found  on 
m any  an c ien t P eru v ian  bu ria l c lo ths and  regal tapestries. 
It is not unreasonab le  to  suppose that as Q uechua Indians 
w ere  b rough t sou th  in to  Bolivia, first by the Incas, then  
by th e  Spaniards, th ey  recalled  th e  m ythological and 
trad itio n a l sou rces from  w h ich  th ey  co n tin u ed  to d raw  
vestiges of in sp ira tion . Yet today, w h en  q u estio n ed  about 
th e  p rec ise  sign ificance or sym bolism  in th e ir w eavings, 
th e  Potolo In d ian s seem  to be e ith e r genu inely  u n aw are  
o f th e ir tru e  m eanings, or p e rh ap s  h esitan t to in form  
anyone  ou ts ide  of th e ir  im m ed ia te  co m m u n ity . The 
pecu lia r ad m ix tu re  of n a tive  an im is tic  beliefs and  
m agical p rac tices  w ith  C h ris tian  n o tions of Sin, H ell and  
th e  D evil, m ay  accoun t for th e  w eavers ' in c lina tion  
to w ard  the b izarre  and  p h an tasm al, w h ich  is the 
vocabu la ry  of Potolan  design. W h atev er the orig ins of 
th e ir  in sp ira tion , it is obv ious th a t in  no o th e r w eaving 
a rea  do w e see such  sp o n tan eo u s freedom  of figurative 
expression  or such  v is ionary  qu a lities  in  p a tte rn  
a rran g em en t an d  m otifs. U ltim ately , th e  in te rp re ta tio n  
of these  in trigu ing  com positions and  th e ir sym bology is 
left to  th e  v iew er's  im ag ination .

T he rep e rto ry  of designs is im pressive . Som e garm en ts  
a re  do m in a ted  by large, vo racious b ird-like c rea tu res  
w hose  bellies con ta in  sm aller b ird s (Plate 24; Fig. 17). 
Im ag inary  an im als  tha t resem b le  h u m p b ack ed  dragons 
w ith  fo rked  tongues and  arrow -p ronged  ta ils (Plate 22, 
bo ttom ; Figs. 16 and  24), g rim acing  lions and  h yb rid  
beings re fe rred  to  as diahlos (S., devils) a re  also p reva len t. 
It is possib le  tha t the doub le  pa irs  of w ings th a t a re  seen 
on som e bats, ow ls and  o th e r fearsom e b ird s (Plate 23) 
a re  naively  literal a ttem p ts  to  po rtray  the  c rea tu re s  in 
m otion . M ore realistic  rep re sen ta tio n s  of bats, quizzical 
dogs, felines, an d  an tle red  d eer (Plate 24; Fig. 17) a re  also 
found . Saluting  or equ estrian  h u m an  figures are  in fre ­
q u en tly  po rtray ed  (Fig. 18). But it is the m agical bestiary  
of leering  devils an d  an im a ted  "spirit-birds" th a t is the 
trad em ark  an 1 deligh t of Potolan  textiles. F rom  th is 
in teg ra tion  of fan tasy  and  fact em erge  a v e rn acu la r 
language and  an  art tha t a re  o rig inal and  com plex  (Illus. 
16 and  17).



D e p a r tm e n t o f  C h u q u isa ca : T a ra b u co  R eg io n

T he m o d ern  D ep artm en t o f C hu q u isaca  in  sou th  cen tra l 
Bolivia w as estab lished  early  d u rin g  the  Spanish 
C onquest. Its fertile , sh e lte red  valley  location  and  
m o d era te  c lim ate  m ade th is  an  appea ling  a lte rn a tiv e  to 
th e  h a rsh  confines of La Paz or th e  m o u n ta in o u s  Potosf 
m in ing  d is tric t. T he city  of C huqu isaca , la te r renam ed  
Sucre in  ho n o r of th e  lib era to r G en era l A nton io  Jose de 
Sucre, becam e a  cen te r o f politics, relig ion an d  th e  a rts  
by  th e  en d  of th e  sev en teen th  ce n tu ry  and  is still th e  
nation 's  constitu tio n a l capital.

S outheast of Sucre lies th e  m ost p ro m in en t w eaving  
a rea  o f C huqu isaca , cen te red  a ro u n d  th e  tow n  of 
T arabuco . H ere  th e  w eek ly  Sunday  m ark e t a ttrac ts  
h u n d re d s  o f a ttrac tiv e  and  b righ tly  d ressed  T arab u can  
Ind ians, w ho  trave l from  th e ir  ou tly ing  villages and 
farm s. T he orig in  o f th is  g roup  is very  obscure, though  
p e rh ap s  it can  be traced  to  a cu ltu re  called  the  Y am paras, 
da ting  back  to  ab o u t 1000 A.D.67 It is equally  possib le  tha t 
these  In d ian s  a re  d escended  from  Q uechua-speak ing  
im m ig ran ts  w h o  w ere  fo rcib ly  b ro u g h t sou th  d u rin g  the 
Inca  reign. T oday  th ey  a re  an  energetic , p ro u d  people  
w h o  h ave  deve loped  a co stum e th a t is u n u su a l yet 
c lea rly  reg iste rs th e  im pact of Spanish  C olonial styles.

P e rh ap s th e  m ost no ticeab le  item  of T a rab u can  appare l 
is a b lack  m o lded -lea ther h e lm et called  a montera (S.), 
w h ich  em u la te s  th e  C onqu istado res ' steel headgear. T his 
is w o rn  by b o th  m en  an d  w om en , o ften  tr im m ed  w ith

Illus. 16: A Potolan weaver proudly displaying her work.

sequins, ro se ttes  and  sm all tassels. T he w om en  of each 
village also adap ted  a n u m b er of E uropean-type  w ide- 
b rim m ed  or boat-shaped  hats, u sed  for festivals (cf. Illus. 
6 ).

T he en tire  T arab u can  w ard ro b e  can  be iden tified  by its 
strik ing  colors. M en w ear a  large poncho, horizon tally  
s trip ed  in  g rada ted  shades of m aroon , o range and  yellow  
(Plate 29, bo ttom ; Illus. 6). W om en 's llicllas an d  som e of 
th e ir  sk irts  u tilize th e  sam e rad ian t h u es (Plates 28 and  
29, top). H ow ever, d u rin g  periods of m ourn ing , Tara- 
b u can s  observe  the  C atho lic  cu sto m  of luto, the  w earing  
of b lack  ga rm en ts  in  m em ory  of th e  dead.

B eneath  th e ir  ponchos, m en  w ear a coarse  w oolen  shirt, 
w h ich  un til recen tly  w as w oven  in  a d is tinc tive  tw ill 
w eave, as w ere  som e w om en 's d resses. T h e ir loose knee- 
leng th  pantalones a re  of w h ite  bayeta fabric. M in ia tu re  
ponchos called  unkus  a re  w orn  on  the sh o u ld e rs  like a 
yoke, or else are  c inched  u n d er a w ide, s tu d d ed  lea ther 
"m oney belt," and  cover th e  h ip s (cf. Illus. 3). Sandals are 
now  fash ioned  ou t o f recycled  au tom ob ile  tires. 
A lthough th e  daily  g a rm en ts  of the  T arab u can  m ales are 
m ain ly  striped  p lain  w eaves, th e ir festival costum es 
inco rp o ra te  profusely  p a tte rn ed  unkus  such  as the 
m arve lous one seen  in P la tes 26 an d  27.

An im p o rtan t and  beau tifu l accesso ry  is the chuspa, 
o r coca-leaf pouch  (Plate 25; Fig. 25), em blazoned  w ith  
row s of p ro filed  ho rses o r llam as.68 T h ro u g h o u t Bolivia, 
Ind ian  use of coca (Erylhroxylon coca) is w idesp read . T his

Illus. 17: A brother and sister from the Potolo Region in festival
dress.



p lan t has b een  savored  an d  h o n o red  as d iv ine  since 
an c ien t tim es, a lthough  u n d e r Inca d om ina tion  access to 
it w as a lu x u ry  re s tric ted  to th e  ru ling  cas te .69 Coca is still 
p re sen t at all ritu a l an d  social occasions, o ffered  to such  
deities as Pacha M am a (E arth G oddess). Scattered  over a 
clo th , it is u sed  by  d iv iners , as it is co nsidered  to be a 
"green b ib le w ith  m illions of pages."70 C on tinuously  
chew ed  by m ost Ind ians, coca a llev iates fatigue, su p ­
presses th e  appe tite , p rom o tes physica l en du rance , 
c rea tes  a m ild  eu p h o ria  and  m akes one  im perv ious to 
pain . It is ch iefly  m en  w ho  carry  th e  chuspa, w ith  its tiny  
flap pocke ts for th e  lim e or qu inua-ash  cata lyst; w h ile  
w om en  ten d  to w rap  th e ir  leaves in sm all square  clo ths 
called  incuna  (Q.) o r tari (A.).71

H ighligh ting  th e  w om an 's co stum e is th e  stra igh t w ra p ­
a ro u n d  sk irt o r aksu  (P lates 28 and  29, top; Illus. 6 and  
18). Its b lack  p la in -w eave  top  is d ram atica lly  offset by the 
w ide  bo ttom  section , w h ich  is p ro fu se ly  deco ra ted  w ith  
p a rad es  of ho rses em bedded  in bold  geom etric  designs. 
T he use of a w h ite  co tton  w arp  along w ith  the  th icker 
colored  w ool re su lts  in  a th ree-d im ensiona l tex tu red  
effect in the  p a tte rn ed  areas. T arab u can  w o m en  usually  
w ear a lliclla fas tened  w ith  a silver tupo (Q.), as in Illus. 
19, o r by a safety  p in . T h e ir p la ited  h a ir is deco ra ted  w ith  
long tub u la r-w o v en , o r b ra id ed  and  tasseled  ties called 
tulmas (Q.).

C O N C L U S IO N : B O L IV IA  T O D A Y

T he regional sty les of w eav ing  illu s tra ted  h ere  by no 
m ean s rep re sen t th e  to ta lity  of th e  B olivian textile 
p roduc tion . A reas su ch  as C alam arca , C halla, Sica-Sica, 
A yata (Plate 32, top) a n d  L leque (Figs. 28-30) have 
a lready  y ie lded  sign ifican t exam ples of th e  craft. As 
in te rest an d  scho la rsh ip  increase , im p o rtan t da ta  and  
prev iously  u n k n o w n  types w ill su re ly  be b ro u g h t to  the 
a tten tion  of re sea rch e rs  an d  w ill assist in  filling ou t the 
historical p ic tu re . C hallenging  d iscoveries aw ait those 
w ho w ill exp lore  th e  rugged landscape  of a co u n try  still 
largely u n to u ch ed  by  technology . W eaving  of th e  su p e r­
lative quality  seen  in  an tiq u e  p ieces from  th e  Bolivar, 
Lake T iticaca or Pacajes R egions has u n fo rtu n a te ly  
ceased to be. T hose a reas  th a t do co n tin u e  w eaving  
activ ity  cannot rem ain  u n affec ted  by m odern iza tion .

As in o ther new ly  develop ing  co u n tr ie s  a ro u n d  the 
w orld , change in Bolivia is im m in en t and  inev itab le . Its 
ind igenous Ind ians a re  faced  w ith  m any  cu ltu ra l 
d ilem m as and  are  su ccum bing  to  long-term  social 
p ressu res. Since the  A grarian  R eform  Act of 1952, m any  
facets of th e  age-old Ind ian  w ay  of life have  been  
d isrup ted . T he form ation  of ag ricu ltu ra l coopera tives is 
d raw ing  m ore and  m ore of th e  ru ra l p o p u la tion  tow ard  
large to w n s and  especially  to  th e  u rb a n  cap ita l of La Paz, 
w h e re  th ey  are p rom p ted  to  com m it them se lv es to 
trad ing  in a m oney  econom y. P rogressive co m m erc ia l­
ization of Bolivia's w ealth  of m inera l deposits  w ill p ropel 
the n a tio n  in to  th e  fu tu re , an d  w ill again  rely  heav ily  on 
Ind ian  labor. Even th e  m ost inaccessib le se ttlem en ts  w ill 
ev en tu a lly  be reached  as im proved  roads and  c o m m u n i­
ca tio n s n e tw o rk s  are  construc ted .

For h u n d re d s  of years, Bolivia's native popu la tion  has 
fo rm ed  p a rt of a social o rder tha t reg re ttab ly  has

Illus. 18: A Tarabucan woman wearing a fine aksu, a lliclla and 
a monlera hat.

Illus. 19: An elderly woman in traditional Tarabucan dress 
(note tupo pin).



overlooked  or d eva lued  m u ch  of th e ir  cu ltu ra l and  
artistic  trad itio n . T he younger gen era tio n s of Q uechuas 
and  A ym aras w ill be  ob ligated  to a tten d  schools w h ere  
not only  the  sub jects, b u t th e  Spanish  language itself, w ill 
d issociate th em  from  th e ir p aren ts , th e ir  co m m un ities  
and  th e  in fluences of th e ir  e th n ic  heritage . As young  m en 
leave th e ir  hom es, v en tu rin g  in to  th e  big cities to find 
w ork , religious, esthetic  an d  herbal-healing  trad itions 
once h e ld  sacred  a re  no longer tran sm itted  an d  a re  soon 
forgotten .

T hese  negative fac to rs n o tw ith stand ing , Bolivian 
w eav ers  have  b een  ab le  to  fash ion  in co m p arab le  textiles. 
O ur se lection  an d  assessm en t of these  w o rk s a re  o ffered

to acq u a in t th e  reader w ith  th e ir h is to ry  and  m an n er of 
p roduc tion , and  to ce leb ra te  th is  rem arkab le  ach iev e­
m en t. It is possib le  th a t som e encou ragem en t to  con tinue  
th e  trad itio n  and  m ain ta in  high levels of quality  m ay be 
felt by the  w eavers  them se lves as a w ider aud ience  
app rec ia te s  th e ir w ork . To th e  au tho rs , th ey  have 
d isp layed  th e ir  in h e ren t ta len ts  and  skills, th e ir astu te  
sense of color and  design an d  th e ir  joy  in  creating  
beau tifu l ga rm en ts  w ith  w h ich  to  deco ra te  them selves 
and  th e ir  su rround ings . P erhaps th e ir  exam ple m ay 
p rov ide  u s w ith  new  d im en sio n s of in sp ira tion  and  
stim u la te  ou tle ts  for c rea tive  expression  in o u r ow n  lives.
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colors; its pattern attests to both the long tradition of coca use, 
and to persistent design factors.

69. Kubler, p. 394.
70. Oblitas, p. 27.
71. Tschopik, pp. 556-7.
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Fig. 1: Lliclla, m id-20th  cen tu ry , K aalaya Village. 38%" x 42". P lain-w eave stripes 
w ith  doub le-c lo th  p a tte rn  bands; p red o m in an t color, m aroon .
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w oven  w ith  com m ercia l trade  th read s. F igs. 6 -9 :  Belts, 
m id-20th  c en tu ry  (Coll. T am ara  W asserm an). D ouble- 
faced w eave w ith  co m p lem en ta ry  w a rp  sets. T ypical 
geom etries w ith  w h im sica l an im als  and  people.

Fig. 2 : D etail of lliclla in  Fig. 1, fea tu ring  a horse, b irds 
an d  an  u n u su a l rep re sen ta tio n  of fish. Fig. 3: D etail of a 
lliclla, w ith  b irds, dogs, w o m en  in  festival sk irts  an d  hats, 
an d  su n  sym bo ls (infi). Figs. 4  & 5: H atbands, ca. 1975. 
W id th s Vi" an d  1" (Coll. T am ara  W asserm an). F inely



1( I



D etails of cen tra l p an e ls  of llicllas, mid- 
20 th  cen tu ry . Fig. 10: 10" x 20". Paired  
condo rs  and  d iam ond  m otifs in b ril­
liant colors. Fig. 11: 14" x 28". "Pebble 
w eave" p a tte rn in g  of iden tica l b ird s in 
m u ltih u ed  segm ents. Fig. 12: Saddle­
bag, m id -2 0 th  c e n tu ry , T a rab u co  
Region, possib ly  from  Id a . 14" x 40". 
U n u su a l for its vjarp-ikat pa ttern ing . 
Fig. 13: D etail, 6" x 18", o f capote [pon­
cho), m id-20th  cen tu ry , Potolo Region. 
P a tte rn  b a n d s - in  double-faced  w eave, 
using co m p lem en ta ry  w a rp  s e ts - s h o w  
ow l (or bat) and  pa ired  b irds. Figs. 14 
& 15: Belts, m id-20 th  cen tu ry . W idths 
2Vz" and  1 Vi". D ouble clo th  w ith  
h u m o ro u s  zoom orph ic  figures.





Fig. 16: D etail, 8" x 16", of lliclla, m id-20th  cen tu ry . Fig. 
17: Half-afesa, m id-20th  cen tu ry . 2 2 l/2” x 28 1/21' (Coll. Bob 
Koch). Both p ieces a re  p lain  w eave w ith  p a tte rn  b an d s in  
doub le-faced  w eave using co m p lem en ta ry  w a rp  sets. 
O u tstan d in g  exam ples of P otolan  a rtis try . V arious fan ­
tasy  an im als , inc lud ing  ra re  an tle red  deer. Fig. 18: Full

aksu, m id-20th cen tu ry . 28 1/2" x 51‘/2''. Plain w eave; 
design a reas  in double-faced  w eave using com ple­
m en ta ry  w arp  sets. Fine, fully  p a tte rn ed  aksu  w ith  
salu ting  h u m an  figures set am ong lively birds, dogs and  
rabb its.





Figs. 1 9 -2 3 : Sakas  (young girls' p rac tice  
"samplers"), ea rly  to m id-20th  cen tu ry . Sizes 
from  3" to  12". F ig 24: Half-afesu, early  20th  
cen tu ry . 22" x 23". P lain w eave; p a tte rn  a reas 
in  doub le-faced  w eave using  co m p lem en tary  
w a rp  sets. F an tastic  "dragons" w ith  looped 
tails and  fo rked  tongues. Fig. 25: Chuspa, 
m id-20th cen tu ry , T arabuco  Region, C andel­
aria  Village. 7" x 7". B lack-and-w hite  pouch  
used w ith  th e  m o u rn in g  costum e (luto)\ co m ­
pare C olor P late 25.
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F igs. 26  & 27: Belts, m id-20th cen tu ry . W id ths 1 V2 " > 1 I 2 ‘/z". D ouble clo th . Im ag in ­
a tively  desigi; >i celebran ts, jo ined F  an im als . Fig- 18 30 : Belts cud  20th c e n ­
tu ry . W idths a 2” to 7". D oui ’ >th. L leque \  : ;e is know n 1 ucli boldly
d raw n  rodei t  trogs and lelines
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In  these  cap tions, w a rp  co u n t p e r inch  an d  w eft count 
p e r inch  w ill be g iven as "W .../in .” an d  "w .../in.," 
respective ly . L eft: T w o w om en  in th e ir  festival attire . 
T he w eaver, left, w earing  a "rainbow -striped" lliclla, 
ca rries  her g randch ild  w rap p ed  in a second  w eaving. 
H er dau g h ter, right, w ea rs  tw o  fine trad itiona l llicllas. 
B e lo w : D etail, 14" x 16", of lliclla seen  above, early  20th 
cen tu ry , K anisaya Village. Full g a rm en t 43'/2” x 4 3 ,/2 \ 
W  108/in., w  20/in. P lain -w eave s tripes b e tw een  p a tte rn  
of doub le  c lo th  w ith  hu m an , an im al an d  geom etric 
figures.
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D epartm ent o f La Paz: C harasani Valley P l a t e  1



Left: R are lliclla, late 19th or early  20th  cen tu ry , 
U lla U lla Village. 35" x 40". W  96/in ., w 26/in. 
P lain -w eave s tripes ap p aren tly  of unp lied  and  
ov e rsp u n  im ported  m erin o  w ool; w ide pa tte rn  
bands of doub le-faced  w eave (w ith com p lem en ta ry  
w arp  sets) show ing  th e  wajrapallay m otif; u n usua l 
ch ev ro n -p a tte rn e d  "pain ted -w arp" ika t design  
bands. B elow : D etail, 10" x 12", of lliclla illu stra ted  
above. O p p o s ite , top: Village w om en  in festival 
dress. T he w om an  a t left w ea rs  a m ach ine-m ade 
m anta  over her h an d w o v en  lliclla. T hey  all w ear 
w inchas  u n d e r  p re sse d -fe lt h a ts . O p p o s i t e ,  
b o t to m : C lassic lliclla, early  20th cen tu ry , Kaalaya 
Village. 33" x 43". W 60/in ., w  20/in . P lain-w eave 
strip es  a lte rn a te  w ith  doub le-c lo th  p a tte rn  bands 
con ta in ing  horses and  th e  wajrapallay m otil. The 
ribcte is c ro ssed -w arp  w ith  d iv e rted  w arps in o/'o Je 
gato  patte rn .
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O p p o site , top: Winchas, m id-20th  cen tu ry . Top to hot-
tom , 2" x 15'/2" (Coll. T am ara  W asserm an), 2" x 18", 2Vz" 
x 20". D ouble c lo th , d eco ra ted  w ith  glass beads an d  coins. 
O p p osite , b o tto m : Capacho, inid-2()th cen tu ry . 12" 
x 14". P lain -w eave stripes a lte rn a te  w ith  double-clo th

bands of wujrapulluy and  typical anim als. A bove: Detail 
of festival poncho  w orn  by d ign itaries and  healers, early 
20th  cen tu ry . Full g arm en t 53" x 54”. P lain-w eave stripes 
betw een  double-cloth pattern  bands show ing the u ’ajmpal- 
lay m otif and  an im als; separately  w oven fringe a ttached .
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O p p osite: Chuspas (m u -le a f  pouches), m id-20lh  ecu p a tte rn  bands of double-faced  w eave using com plem en-
tury . Top 7" x lO'/z", bo ttom  7" x 10". Plain w eave w ith  tary  w arp  se ts (the geom etric  and  anim al m otifs are
double c lo th  p a tte rn  bands. I'he (lap pockets in w h ich  typical A ym ara designs). A b ove, b ottom : Detail, 12"
the lim e cata lyst, chew ed  w ith  the leaves, is placed a re  x 24", of awayo, m id  to la te  19th cen tu ry  (Coll Steve
part ot th e  co n tin u o u s  w arp , w oven  011 a special loom  ex- |S ?  Berger). Full p iece 2 1 W  x 27". W 110/in., w 37/in Same 
tension. A b ove , top: Awayo, late 19th or early  20th  c e n - g ^  w eave as th e  one above. M ay have been used as a 
tury. ?>SVz" x 41%". W  80/in w 19/in. Plain w eave w ith  a*. cerem on ia l clo th  for w rapp ing  offerings



A b o v e : Belts, ea rly  20 th  cen tu ry , Pacajes P rovince. 
W id th s 2Vi" to  4". D ouble-faced  w eave  using  co m p lem en ­
ta ry  w a rp  sets. G eom etric  designs m ingled  w ith  an im al 
a n d  h u m an  figures. T he righ t end  of th e  second  belt is in ­
sc ribed  "40 fbsforos" (40 m atches). L eft: D etail, 10" w ide, 
of poncho  from  th e  C opacabana area, early  to m id-20th 
cen tu ry . Section of p a tte rn  band  w ith  frogs, b irds, h o rse ­
m en and  sec to red  m otifs. O p p o s ite ,  to p : Balandrdn pon­
cho, ea rly  20 th  cen tu ry , A rom a P rov ince  (Coll Steve 
Berger). 65" x TiVi". P lain  w eave  w ith  p a tte rn  b an d s (near 
cen te r seam  an d  along edges) in  co m p lem en ta ry  w arp  
w eave. T he i. ,rrow  b an d s  of w avy  p a tte rn s  are  double- 
faced w eave using  co m p lem en ta ry  w a rp  sets. Separately  
w oven  fringe a ttach ed . O p p o s ite ,  b o t to m :  Bag, late 
19th or early  20th  cen tu ry . 12" x 14". Plain w eave w ith 
p a tte rn  t id s  of doub le-faced  w eave using  co m p lem en ­
ta ry  w a ;ets. T he "flow ered lattice" p a tte rn  is p robab ly  
based  c lan isn  C olonial in fluence.







O p p o s ite , to p : D etail, 24" x 24", of m atrim onia l aksu, 
late 19th or early  20th  cen tu ry  (Coll. Bob Koch), hull gar 
m en t 44" x 52". Plain w eave w ith  p a tte rn  bands of 
double-faced  w eave using co m p lem en tary  w arp  sets. The 
detail fea tu res  th e  band of "pebble w eave" birds. 
O p p o s ite ,  b o t to m : D etails of four nbe/e.s 8" long, sh o w ­
ing a variety  of p a tte rn ed  tu b u la r edgings. R ig h t: M atri­
m onial aksu. late 19th o r early  20th cen tu ry , C halaviri 
Kstancia (Coll. Bob Koch). 50" x 54". Plain w eave, w ith  
geom etric  and  scrolled  p a tte rn  bands in double-faced 
w eave using  co m p lem en ta ry  w a rp  sets, and  doub le  cloth. 
B e lo w : D etail, 24" x 30" ot the aksu  above.
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O p p o s ite ,  to p : M atrim on ia l belt, late 19th or ea rly  20th 
cen tu ry . 2%" x 78". D ouble-faced w eave using com ple­
m en ta ry  w arp  sets. At the u p p er end  th e  w arp s are 
g a thered  in to  plaits; la ter the w eav ing  resum es to end  the 
belt. O p p o s ite ,  b o t to m :  D etail, 18" x 18", of an early  and 
u n usua l m a trim on ia l aksu  co n ta in in g  "pebble w eave" p a t­

tern  bands of stylized b irds. A bove: I Detail, 12' x 12' of a 
ra re  ce rem onia l poncho, m id to late 19th cen tu ry , Jorenko  
listaneia , Alawi Fam ily (Coll. S teve Berger). Full garm ent 
35" x 43". W 90/in ., w  18/in. Plain w eave w ith  d o u b le ­
clo th  p a tte rn  bands. T he design rep resen ts  a floral v ine of 
the A ndean h igh lands









Pop lo ft: Detail approx.  width 11!" of l l ic l lu ,  showing  the 
S-shaped snake t onnd also in ancient  Peruvi an textiles 
from the South Coast.  T o p  r ig h t: Detail ( lb" x lh") of c e n ­
tral hand  of Uu'lhi, mid-2()lh eenlury.  hull garment  4 2 ' / / '  
x 48". VV 60/in. ,  w  30 in. Plain weave wi th double-cloth 
pa t t e rn  band.  Vibrant  stripes compressed  hv black 
alpaca background,  create a mul t i dimensional  elleet 
B o tto m : Detail,  approx width !.’ ot central  pane

lli< lid , mid 20th century.  Styli/.ed condois and "sun- 
diamond" pa t t erns  O p p o s ite , to p : Hells, mid 20th m i -  
titry (Coll. Tamara  Wasserman) .  Width 3" x 4", lengtii 20" 
to 28". I fouble cloth.  hike central  bands  ol Bolivar l l ic lhts. 
Condor designs.  O p p o s ite ,  b o t to m : belts, mid-20th c en ­
tury (tinst and  third,  Coll. T.unara  Wasserman) .  Width 4" 
to <>", bo th 25" to 3h". Double cloth. "Snake and dia- 
nii>ntI' p, ins .







O p p o site : D etail of Uiclla, m id-20th  cen tu ry . Full gar­
m ent 43" x 50". W  80/in ., w  19/in. P lain  w eave w ith  p a t­
tern bands in doub le-faced  w eave using  co m p lem en tary  
w arp sets. C en tra l band  has p a tte rn  of “eyes an d  zeros" 
bordered by sm all scroll m otifs. A b o v e , to p : D etail of 
Uiclla, m id-20th cen tu ry . Full ga rm en t 36V2" x 36V2".

W  54/in., w  22/in. P lain w eave w ith  p a tte rn  a reas in 
doub le-faced  w eave using  com p lem en ta ry  w a rp  sets. 
"Pebble-w eave" b irds, an im als , p e o p le - a n d  even  a truck . 
A b o v e , b o t to m : P a tte rn  band , 12" x 36", of Uiclla, m id- 
20th  c en tu ry  (Coll. T am ara  W asserm an). P lain -w eave 
a reas offset by in trica te  "tw ill"-patterned areas.

D epartm ent o f Potosi: Pocoata Village (top) an d  M acha (bottom ) PLATE 19



A b o v e : Belts and  chuspa, ea. 1970 (Coll. 
T am ara  W asserm an). W idth  of belts 1 
chuspa V/i"  x 3 V2 ". S upp lem en tary  weft 
w eave ("weft face") leaving no p a tte rn  on 
th e  reverse . L eft: Lliclla, m id-20th  c e n ­
tu ry  (Coll. T am ara  W asserm an). 36" x 48". 
W  50/in ., w  18/in. Plain w eave w ith  p a t­
te rn  b an d s in double-faced  w eave using 
co m p lem en ta ry  w arp  sets. In trica te  la t­
tice of sec to red  circles, tre llises and  sty l­
ized an im als  on 11 w arp  stripes . O p p o ­
s ite , to p : Bandera poncho  (also called  boli­
viano poncho), m id-20th cen tu ry  (Coll. 
T am ara  W asserm an ). 2 4 1/z" x 4 7 1/2". 
W 96/in ., w 20/in . Plain w eave, w ith  p a t­
tern  bands in double-faced  w eave using 
co m p lem en ta ry  w arp  sets, and  w arp  ikat. 
S eparately  w oven  fringe a ttach ed . O p p o ­
s ite , b o t to m : D etail, approx . w id th  30", 
of bandera poncho, early  20th  cen tu ry  
(Coll. T am ara  W asserm an). Bottom  edge 
fea tu res  belt-like d oub le-w eave pattern  
band.
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O p p o site , top: Poncho, m id-20th  cen tu ry . 52W  x 57". 
W  54/in ., w  16/in. P lain  w eave w ith  even ly  spaced  w arp- 
ika t b an d s con ta in ing  s tep -py ram id  designs. Separately  
w oven , fringed  band . O p p o site , b o tto m : H alf-aksu, 
m id-20th  cen tu ry . 2 4 1/21' x  33‘/2". W  64/in ., w  20/in . Plain- 
w eave s tripes  w ith  p a tte rn  b an d s  (dragon-like c rea tu re  
and  sty lized  cats) in  doub le-faced  w eave using  com ­
p lem en tary  w a rp  sets. C rossed-w arp  ribete w ith  d iverted

w arp s  in  ojo de gato p a tte rn . A bove: Capote (festival pon­
cho), ea rly  20 th  cen tu ry . 47” x M W '. W  70/in ., w  21/in. 
P lain -w eave stripes w ith  p a tte rn  b an d s  in  double-faced  
w eave using co m p lem en ta ry  w a rp  sets. D esign e lem en ts  
inc lude  four-w inged  b irds, v a rio u s an im als  and  d iam o n d ­
shaped  m ask  m otif s im ila r to  p re -C olum bian  stylized 
felines.

D epartm ent o f Potost: Potolo Region P l a t e  23





O p p o site : Half-afesu, early  20 th  cen tu ry . 24" x 35". A b ove: Chuspas, ea rly  to m id-20th  cen tu ry , C andelaria
W  88/in ., w  22/in . P lain -w eave strip es  w ith  p a tte rn  b an d s  an d  P resto  V illages (upper and  low er left, Coll. T am ara
in doub le-faced  w eav e  using  co m p lem en ta ry  w a rp  sets. W asserm an). F rom  4" x 4" to  7" x 7". P lain  w eave w ith  pat-
C roche ted  ribete. T w o large cen tra l b ird-like c rea tu re s  te rn  a reas in  doub le-faced  w eave  using  co m p lem en tary
d o m in a te  th e  a sy m m etrica l layou t. R eported ly  th e  w a rp  sets. C ande la ria  uses ho rses, llam as an d  peop le  in
an tle red  deer, also  show n, once lived on  th e  altiplano. th e  designs; P resto  uses d iam o n d s an d  zigzags.
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O p p osite : Festival unkus, ea rly  to  m id-20 th  cen tu ry , sh ou lder yokes or h ip  ap rons. A b ove: D etail, 12" x 12", of
C andelaria  V illage. 14“ x 19" (top) and  19V2" x 211/2n th e  low er unku  on  th e  p reced ing  page. In trica te  figure
(bottom ). D ouble-faced  w eave using co m p lem en ta ry  w ork  of horses, llam as and  g roups of people holding
w arp  sets. S eparately  w o v en  fringe a ttach ed . U sed  as h an d s  w h ile  w alk ing  in th e  fields o r dancing.
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O p p osite : D etail (approx. w id th  14") of aksu  (skirt), early  
20 th  cen tu ry . C ande la ria  Village. D esign inc ludes 
d iam ond-shaped  inti, a  Q u ech u a  su n  sym bol. A b ove , 
top: A ksu , ea rly  20th  cen tu ry , O andelaria  V illage. 29" 
x 41W . W  52/in ., w  15/in. P lain  w eave w ith  p a tte rn  
bands of doub le-faced  w eav e  using  com p lem en ta ry  w arp

sets. T he ho rses in the design are  vestiges of Spanish  in ­
fluence. A b ove, b o ttom : Poncho, m id-20th  cen tu ry . 
3 0 ‘/2" x 54". W 80/in ., w  18/in. P lain w eave. Separately  
w oven  fringe a ttached , rem in iscen t of Inca fea therw ork . 
E m bro idered  d iam ond  stitch  d eco ra tes  seam  b e tw een  the 
tw o  pieces.
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O p p o s ite , to p : D etails ol belts, ea. 191)0 70 (Coll. 
T am ara W asserm an). W idth  1" to ?.'/.•". D ouble-faced 
w eave using co m p lem en tary  w arp  sets, and  doub le  cloth. 
Designs inc lude  kissing birds; buses, fish and  m ice (on 
the one inscribed  “Adela Arena"); stylized horses; and 
perhaps a he licop ter. O p p o s ite , b o tto m : D etails ol 
belts ca. 1960-70 (m iddle th ree , Coll. T am ara W asser­
man). W idth 1“ x 2Vz\ Sam e w eaves as above. D esigns in ­
clude guitars, b irds, field m ice and  o th er anim als.

A b o v e , to p : Details of belts, mid-20th century,  Huan-  
carani  and  Sanipaya Villages. Width W i "  to 2 V i " . Double  
cloth. Bizarre human  and animal  car icatures.  Lowest one 
inscribed "Damian Torrico. '  A b o v e , b o t to m : Detail  of 
belt, early to mid 20th century .  Full belt 7 VC x 40". 
Woven  in three  separa te  pieces and sewn  together.  In­
c ludes 67 figures ol birds,  domes t i c  anima ls  and  horse­
men.



T o p : D etail of festival sash, m id-20th  cen tu ry . Full sash 
6 Vi" x 55". D ouble-faced w eave using co m p lem en ta ry  
w arp  sets. H um an  and  an im al figures. C e n te r :  D etails of

/-«o 1QAn_7D ("'nil Ta m a ra  W accprm anl

W idth  1" to  2 Vi". D oub le  c lo th . B o tto m : D etail, 4" x 16", 
of belt, m id  20 th -cen tu ry  (Coll. T am ara  W asserm an). 
D oub le  c lo th . 77 ho rses w ith  m o u n ted  and  u n m o u n ted
rir q



Tamara W asse rm an Jona than  S. H ill

Tam ara  (fo rm e rly  Em ily) W asserm an, M.A , is an a rt h is to r ia n , pho tog raphe r, lec tu re r, w rite r  
and te x tile  c o lle c to r who has a spec ia l in te res t in fo lk lo re , sham an ism  and sym bo lism . She  
has trave led  w ide ly  in Europe, the  M idd le  East, La tin  Am erica , Ind ia  and ttie  H im a layas, and  
has been te ach in g  at co lle ges  and a rt cen te rs  fo r over ten years. She is cu rre n tly  a sso c ia ted  
w ith  the  "C onsc io u sness  and the A rts ” g radua te  p rog ram  at J F K. U n ive rs ity , O rinda, 
C a lifo rn ia , and fre quen tly  le c tu res  at F ibe rw orks  in Berke ley, as we ll as p resen ting  w o rkshops  
and sem ina rs  in the  San F ranc isco  area

A u tho r o f tw o  o the r books - Am erican  Pa in ting  Between the  I wo Wars (Fabbri, 1970; 
repub lished  by M cC a lls  and Lam p lig h te r books as A m erican  Scene, Ea rly  Twen tie th  Century, 
1971) and G ravestone Designs. Rubb ings and Pho tog raphs from  Early New York and New  
Jersey  (Dover, 1972) —she was a lso  an a rt c r it ic  artd reviewer fo r many m agaz ines of 
con tem po ra ry  art, and a c o n tr ib u tin g  e d ito r o f A rtto ru rn , from  1968 to 1972. Ms. W asserm an  
has cu ra ted  and o rgan ized  e xh ib itio n s  o f cos tum es , p a in tin g , T an tr ic  a rt and fo lk  art. Her own  
co lo r pho tog raphs  have appeared in a num ber o f books and film s .

She rece ived her B.A. from  Sarah Law rence  Co llege ; her M.A. from  the In s titu te  o f F ine A rts, 
N.Y.U.; and is c om p le tin g  her Ph.D. at the  G radua te  Theo log ica l Un ion and U n ive rs ity  of 
C a lifo rn ia . Berke ley, in the  fie ld s  o f T ibe tan  B uddh ism  and As ian A rts , w ith  em phas is  on 
com pa ra tive , un ive rsa l sym bo ls . She con tinues  to  p resen t s lid e  p rog ram s based on her tra ve ls  
and in te re s ts  in e thnog raph ic  a rts , h an d ic ra fts , re lig iou s  tra d it io n s  and design.

Jona than  S. H ill is a musicsip. trave l pho tog raphe r, and dea le r in p rim itiv e  art. He has lived  
and trave led  extens ive ly  in Europe, A s ia  and S ou th  Am erica .

In 1976, Mr, H ill becam e in te res ted  in Andean weav ing  and cu ltu re , and has made several 
tr ip s  to  Peru, E cuador and Bo liv ia  to  exp lo re  and research there  H is te x tile  c o lle c tio n  is 
fea tu red  in the  e xh ib itio n  ‘T rad itio na l Bo liv ian  T ex tile s ," c irc u la tin g  th roughou t the U.S. under 
the ausp ices  o f the  W este rn  A sso c ia tio n  o f A rt M useum s, du rin g  the 1979 1981 period.

He has p resen ted  many s lid e  p rogram s abou t his experiences, arid con tinues  to lec tu re  
abou t B o liv ian  te x tile s  at co lle ges  and weav ing con fe rences . B o liv ian  Ind ian  Textiles: 
T rad itio na l Designs and Costum es, w ith  co -au tho r Tamara W asse rm an, is his f irs t book.



BOLIVIAN INDIAN TEXTILES
Traditional Designs and Costumes

Text and Photography by

Tamara E. Wasserman and Jonathan S. Hill
F o r  m a n y  p r i m i t i v e  societ ies,  t h e  h i s t o ry  of  t h e  p e o p l e  is w r i t t e n  i n  t h e  text i l es  
t he y  m a k e  a n d  wear .  B e yo nd  t he  o b v i o u s  u t i l i t a r i a n  f u n c t i o n s  o f  c l o th in g ,  these  
na t i ve  g a r m e n t s  a r t i c u l a t e  a s i l en t  a n d  e n d u r i n g  l a n g u a g e  o f  s h i f t i ng  social  a n d  
po l i t i c a l  p a t t e r n s ,  t e chn i c a l  d e v e l o p m e n t ,  a n d  r e l i g ious  symb o l i sm .  M u t e ly ,  bu t  
a d e p t l y ,  t hey  d o c u m e n t  t h e  u n w r i t t e n  c h a r a c t e r  of  d i s a p p e a r i n g  cu l t u r e s .

F ew  societ ies  i n  t h e  w o r l d  ca n  offer  m o r e  c og en t  p r o o f  of  t h i s  t h a n  t he  i n d i g e n o u s  
p o p u l a t i o n  o f  Bo li via .  T h e  m u l t i p l i c i t y  of  de s i gn  a p p a r e n t  in  n a t i v e  I n d i a n  
c o s t u m e  is t h e  r e su l t  of  v a r i ed  e thn i c  c u l t u r e s  c o n v e rg i n g  i n  o n e  c o u n t r y .  T h e  
h e r i t a g e  of  t r a d i t i o n a l  mo t i f s  i n s p i r e d  by  t h e  ea r l i e r  Incas ,  a n d  t he  i m a g i n a t i v e  
g r a p h i c  p a t t e r n s  c r ea t e d  by  t h en  fo r ebea r s  a m o n g  I he A y m a r a s  a n d  Q u e c l m a s —- 
such  as b i rds ,  l l amas ,  m ice ,  geome t r i c  s l y l i / a t i o ns  a n d  s t r i pe s— h a v e  b e e n  m a i n ­
t a i ne d ,  b u t  sho w  u n d e n i a b l e  s igns of  a n  e n c r o a c h i n g  m o d e r n  u r b a n  wor ld .  
T r u c k s ,  t r a i ns ,  he l i cop t e r s ,  a i r p l a n e s  a n d  g u i t a r s  a r e  n o w  occas iona l l y  i n c o r ­
p o r a t e d  a l o n g s id e  m o r e  a nc i en t  s igns a n d  symbol s .  W h a t  we  see t h e n  is a
b l e n d i n g  of  w or ld s— o ld  a n d  new;  of  c u l t u r e s  na t i v e  A m e r i c a n  a n d  E u r o p e a n ;
of  r aces— I n d i a n  a n d  S pa n i s h ;  a n d  of  re l ig ions-  archai c a n i m i s m  a n d  C a t h o ­
l ic ism.  T h e  c o n s e q u e n c e  of  th i s  e v b l u t i o n  is a  u n i q u e  syn the si s  of  s eem ing ly  
d i v e r g e n t  forces.

N o  o t h e r  v o l u m e  d o c u m e n t s  n a t i v e  B o l i v i a n  co s t u me s  so ex t ens ive ly ,  yet c a p tu r e s  
t h e  v i t a l i t y  ol  these  m u l t i  l ut ed  g a r m e n t s  in all t h e i r  v i b r a n t  i m m ed i a cy .  T his 
r e m a r k a b l e  v isua l  a r r a y  is based  o n  o n e  o f  t he  finest w e av in g  collect  ions  a s s e mb le d  
f rom B o l i v i a n  sources.  M o r e  t h a n  100 ' a u th e n t i c  cop y r i gh t - f r ee  m o t i f s  ( m a m  in 
ful l  color )  a t e  p r e s en t e d  w i th  t he  gr aphi c  a i t i s i  in m i n d .  Each p h o t o g i  a pit ic 
r e p r o d u c t i o n  o i lers  m u l t i p l e  o r n a m e n t a l  pos s ib i l i t i es  a n d  s t r i k in g  de s ign  so l u ­
t i ons .  T h e  co l l e c t i on  is com pos t ' d  of seven d i s t i nc t  r eg i on a l  I n d i a n  styles a n d  
d i sp l ays  a s e l ec t i on  of  t h e i r  best n a t i ve  cost tunes :  (Tharasani .  Bol i var ,  T a r a b u e o ,  
Po to lo .  C a l c h a  a n d  Caiza ,  Paca j e s  a n d  Copac a b a n a .  M a d i a  a n d  P o c o a t a  are  
r e p r e s en t e d .  Each  r eg io n  p ro d u c e s  its o w n  d i s t i nc t i v e  a n d  u n m i s t a k a b l e  des ign  
a n d  co lo r  c o m b i n a t i o n s ,  w h ic h  c l ea r l y  exp re s s  t he  c r ea t i ve  o r i g in a l i t y  a n d  
p a r t i c u l a r  h i s t o ry  o f  t h a t  a rea.

T e x t i l e  de s igne r s  a n d  weaver s ,  g r a p h i c  ar t is t s ,  i l l us t r a t o r s ,  d e c o r a t o r s  a n d  art 
co l l ec to r s  will  f ind th i s  p r e s e n t a t i o n  t o  be  e x t r e m e l y  v a l u a b l e  a n d  p rac t i c a l ,  as 
well  as t h e  mos t  c o m p l e t e  s o u r ce b oo k  on  Bo l iv i an  I n d i a n  mo t i fs .  As in o t h e r  
d e v e l o p i n g  c o u n t r i e s  a r o u n d  t h e  w o r ld ,  c h a n g e  in Bol i via  is i m m i n e n t  a n d  
i nev i t ab l e .  T h e  a u t h o r s  have  s aved for  pos t e t i i v  m. inv  de s igns  t ha t  w o u l d  o t h e r ­
wise  fade  i n to  o b l i v io n  as m o t e  a n d  more'  ol t he  ru r a l  C ra f t speop l e  a r e  d r a w n  
in t o  u r b a n  cen t e r s  a n d  aw ay  I rom th e  v i l l age social  s t r u c t u r e  w h ich  fos tered  
t hese  t r a d i t i o n a l  na t i v e  craf ts.

O r i g i n a l  Hov e r  P u b l i c a t i o n .  I n t r o d u c t i o n  B ib l i og rap hy .  I(W i l l u s t r a t i ons ,  a s  in 
ful l  color ,  iv I  fiOpp. 8 s s x I l f ) .  P ap e r ' bou nd .

\  1 >( ) \  I R I I ) ,  I I O N  D I S K . M l )  F O R  Y E A R S  O F  I S I .!
W e  have  m a d e  every client to m a k e  th i s  t he  best book  poss ible .  O u r  pa pci is 
opacpte .  w i th  m i n i m a l  s h o w - t h ro u g h :  it will  n o t  d  d o r  or  b e c o m e  b r i t t l e  wi th  
age.  Pages  a l e  sewn  in s i gnatu re s ,  in t h e  m e t h o d  11 a d i t  tonal ly used lot t he  bes t  
books ,  a n d  will  not  d r o p  ou t ,  as o l t e n  h a p p e n s  w i th  p a p e r b a c k s  held  l oge tbe i  
w i th  g lue.  Books  o p e n  Hal l or  easy r c l r i e n . e .  I l ie b i n d i n g  will not  crack oi 
spl i t .  F l i t s  is a p e r m a n e n t  book.

F re e  C o m p l e t e  w er P i c to r i a l  '  ive cat  alt.  m a ila b le  u p o n  rear  a.
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